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INTRODUCTION 
The play, HENRY POTTER BRIGGS AND THE INFINITE PLEASURE MACHINE was 
written as a creative thesis for the Department of Drama as partial full-
fillment for the Master of Arts Degree. Unfortunately, time did not 
allow for the normal production of such a script, and the play remains 
untested at the time of this writing. The introduction, which follows, 
outlines the intentions of the playwright and the course the play might 
take in actual production based upon those intentions. 
The impetus for the play, HENRY POTTER BRIGGS AND THE INFINITE 
PLEASURE MACHINE has two distinct sources. The first is based upon a 
report that an internationally esteemed physicist committed suicide 
while conducting research in the development of new and more advanced 
computers. Shortly before his death the physicist revealed that he felt 
the sophisticated computers now being developed would soon replace man 
entirely. This death was attributed to the ensuing depression over this 
fact. The fact of this physicist's death would be intolerable to society 
were it not comic. The second source of the play is the author's fas­
cination with machines. Anyone who has worked with machinery, parti­
cularly the heavier varieties such as a logging truck or bulldozer, 
realizes that a machine soon acquires an uncompromising personality of 
it's own, which comes to dominate totally that of the operator. A 
symbiosis of man and machine takes place, whereby the operator increas­
ingly realizes his masculinity, or humanity, in terms of the machine. 
The machine being physically greater and endowed with anthropomorphic 
qualities comes to represent the individual's dreams and aspirations as 
well as those of society. The locomotive and John Henry, "The Steel 
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Driving Man", the man most like an engine, replace Hercules as cultural 
heroes. Truck drivers and "Hard Hats", the men who drive and work dir­
ectly with machines are credited with possessing a sense of masculinity 
that can belong to no one else. 
The hero of the play, Henry, finds himself in just such a position, 
where the pull of the machine becomes irresistable. But unlike most, 
Henry also finds himself more at home in the company of machines than 
men. The machine is no longer a means of enhancing private images of 
one's self as it is with most. Henry realizes that he has no existance 
except as it is defined by his computers and machines. Without them he 
is nothing. The play unfolds around this basic flaw in Henry's character, 
or lack of it, attempting to satirize society's ever growing dependence 
on complex mechanical systems. As more and more human roles are taken 
over by machines, it becomes essential for people to find the basis of 
their humanity, for only by locating that point which distinguishes man 
from animal and machine will people be able to survive. Henry is unable 
to do this, and when faced with the final choice, whether to join the 
society of people or machines, chooses the company of machines. 
It is for this reason that the remainder of the characters except 
Arnold are so one dimensional. They are not faced with choices. Their 
roles are clearly defined by a technologically obsessed world. Arnold, 
who is, in effect, arguing for Henry's soul, likewise starts off as a 
one dimensional character. It has been drilled into her as the people 
of Huxley's Brave New World that women are supposed to love. Arnold 
wants to love Henry because that is her duty. It is this love which 
leads her to recognize the inherent contradiction of their situation and 
Ill 
later to try and rescue Hanry. 
At first reading, the style of the play might seem painfully ob­
vious. The attempt is made to harness the traditionally efficient form 
of "Broadway" or "Boulevard" comedy to a serious purpose. Writers such 
as Mr. Neil Simon and Mr. George Kaufman are excellent stage engineers, 
when it comes to creating laughter. Yet for one reason or another, they 
finally fail to produce anything more than two and one half hours of 
superficial entertainment. Comedy is more than laughter, it is a point 
of view and as such places the responsibilities for that point of view 
upon the writer. Comedy must finally hurt, an evaluation of ourselves 
that does not evaporate in the laughter. True comedy must finally hurt -
each laugh becoming another twist of the knife. North America has yet 
to produce a writer who is capable of doing this consistently. More­
over, the Theater of the Absurd (unless all comedy is to be re-classi­
fied as absurd) has failed as far as to produce lasting results. People 
in North America still take themselves too seriously. In theatre this 
is reflected by tendentious theorizing and the oppressive dominence of 
the intellectual such as Mr. Martin Esselin, instead of the dramatic 
artist. All this is not to say that HENRY POTTER BRIGGS AND THE INFINITE 
PLEASURE MACHINE succeeds where others have failed. Rather, it explains 
the attempt to employ the vaudeville style of acting, appealing to the 
mainstream of the American comic tradition. The characters are likewise 
deliberately bourgeois, and those who are not aspire to be in one form 
or another. The sum total of this is hopefully a return to a broad based 
comedy, satiric in nature. 
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CHARACTERS 
Henry Potter Briggs 
Marvin Selaway 
Arnold Henry's Girl Friend 
Mrs. Dolittle ..Chairwoman of the Committee to free 
Machines 
TV Announcer 
Dr. Von Vogel 
J. B. 
General Barnstormer 
Moving Man 
IPM 
Vice-Presidents, Generals, Advisors 
(Blackout. A TV screen sputters into life, 
showing a diagram of the male anatomy and a dia­
gram of the female anatomy, juxtaposed to one 
another. The diagrams are schematic in nature. 
The ANNOUNCER sits at a desk below the diagrams.) 
ANNOUNCER (in a dispassionate, tutorial voice) 
Now let us review today's lesson. (slight pause) Sex. (slight pause) 
Sex is one of the principal human activities. In fact, sex in its various 
manifestations is a dominant drive for most humans, not to be confused 
with food or shelter. You have often heard it said for example this poli­
tician has sex appeal, or that one needs it. Politicians by and large 
have sex. They need it. Even the President...But that's another story. 
If one is to lead a happy, healthy, joyful, inventive and normal life, 
one must have sex of some kind, or another, (slight pause) The sources 
of the sex drive are not yet clearly known, but research points to a 
distinct preference of men for women and visa versa. Though here, too, 
there are exceptions such as the primitive amoeba. And, we don't need 
to go into that at this point. (slight pause) In this age of increasing 
technology and specialization, sex can be divided into two broad categories: 
those who do it, and, those who don't. The point being some of us do 
and soma of us don't, depending on your point of view. Those who do are 
considered normal. Those who don't are considered queer, gay, fags, per­
verts or what have you. Sometimes even queers...Often there are many 
slanderous references in this respect to our country's leaders, which are 
totally untrue and have no basis in fact. They don't. (slight pause) 
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The conditions under which sex normally occurs vary. Suffice it to say 
that those who do, will do it under any conditions. And those who don't, 
don't. Here again, we may apply the principles of scientific research 
and come to some kind of conclusion. At this point some knowledge of 
anatomy is desireable, but by no means necessary. Underneath, we're all 
the same. My father never taught us kids a thing, but we still managed 
to have a lot of fun behind the barn. Who needed him, anyway? (slight 
pause) Finally, from all this, we may conclude that sex is just a some­
time thing. A fruit, whose flavor we enjoy more in abstinence. Not at 
all. One is not necessary for the other and visa versa. It's all a 
matter of personal taste. Tomorrow Dr. Hindgarten will discuss fact and 
fiction in sexual mythology. (The tape grinds to a halt) 
SCENE II 
(HENRY's loft, which is being temporarily 
shared by MARVIN. The walls are lined with com­
puters, escillascopes, sound systems and elec-
tranic equipment beyond description. Wire, 
computer print-outs, and components litter the 
floor. To one side, beside a beat-up couch, 
MARVIN is adding the final touches to a dumb­
waiter containing champagne, flowers, candles, 
etc., while across from it he tries to clear a 
space on the floor. The door to the apartment 
is open. The MACHINES purr softly in the back­
ground, their panels of colored lights blinking 
on and off.) 
MACHINES 
Hmmm - clacka clacka, clacka - bzzzzt - hummmmm, clacka, clacka, clacka. 
MARVIN (quickly checking his pill supply) 
Hexadrine, benzadrine, methadrine. That ought to do it. (running to the 
door) The door is open. (running back to dumbwaiter) Let's see... 
Kaleidescope, champagen glasses, champagne, (tests the temperature) 
Perfect. (humming) Tonight's the night. The night we've waited for. 
We're going to rock it tonight. (running back to the door and peering 
out) Not much farther, only two more flights. By the way, how do you 
like your martinis? (someone can faintly be heard puffing) Dry? Ex­
cellent. (running back into the room) Henry, how can you go out and 
leave this stuff all over the floor? (to MACHINES) No offense. 
MACHINES 
Hummmm - clacka, clacka, clacka - bzzzt - hummmm - clack, clacka, clacka 
whirrr - bzzzt - hummmm. 
MARVIN (sweeping mess into a pile) 
That should do it. Now, what else? A martini, that's it. (fixes a 
quick martini, the puffing is louder) You're almost there. Be sure to 
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watch the last step. It's dangerous. (there is a tremendous crash, and 
someone is heard puffing loudly) Oh, my God! (runs to the door) Be 
careful. Here. Terribly sorry about that. Is there anything I can do 
to help? -No.- You're sure? Well, here's your martini...I'11 keep it 
for you, then, In here, please. 
(An exhausted and bedraggled MOVER appears, 
pushing a rollaway bed.) 
MOVER (between puffs) 
A...A...Apart...Apartment 26...A? 
MARVIN 
That's right. I'm sorry about the twenty six flights. It was my friend's 
idea. He likes privacy. 
MOVER 
P...P...Privacy. 
MARVIN 
As for the elevator... 
MOVER 
Th...Tha...That's al...alright. Twenty six and one half flights... 
MARVIN (taking command) 
If you'll just put it over here, that'll be fine for now. Hramm. Wait a 
minute. Let's try over there. You don't mind, do you? 
MOVER (who has already placed the bed) 
N...No. No. 
MARVIN 
Good. Let's try it then. (they move the bed) What do you think? (MOVER 
puffs) Think so? Somehow, it doesn't look quite right to me. Let's try 
it over there. (they shift the bed around) Somehow, that's not it, 
either. Too close to the couch. We don't want to be too suggestive, 
(shifting the bed) There. Perfect. Do you want your martini now? (MOVER 
just puffs and shakes his head) I don't blame you. They always taste a 
little better after you allow them to sit. (MARVIN continues to make 
minor adjustments, as the MOVER stands puffing) Before you go, perhaps 
you could help me unfold it. (the MOVER stares at him pathetically) On 
second thought, it doesn't matter. I'll get it myself. (the MOVER 
starts for the door), Wait! You almost forgot your martini. (placing 
the glass in the MOVER1s hand) You can drink it on the way down. (the 
MOVER lurches out the door. MARVIN briefly watches him disappear) Don' t 
forget to watch the last step. 
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(MARVIN turns back to the bed and quickly un­
folds it, humming to himself all the while. As 
soon as the bed is unfolded, he proceeds to 
surround it with mirrors, video-tape cameras 
and tape-recorders. While he is involved with 
this, he turns on a video-replay of himself and 
MARGRET making love) 
Marvin. Marvin 
Margret. 
Oh, Marvin. 
Oh, Margret. 
I love you, Marvin. 
I know you do. 
Oh, Marvin. 
Oh, Margret. 
I'll do anything for 
I know you will. 
Oh, Marvin. 
MARGRET (passionately) 
MARVIN (passionately) 
MARGRET 
MARVIN 
MARGRET 
MARVIN 
MARGRET 
MARVIN 
MARGRET 
u, Marvin. 
MARVIN 
MARGRET 
MARVIN 
Oh, Margret. 
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(satisfied, MARVIN turns the replay off and adds 
the finishing touches to the set up. After 
chocking to see that the music is properly co­
ordinated to the moment, MARVIN leaves) 
SCENE III 
(Blackout. Silence. The MACHINES can be heard 
humming softly to themselves in the dark. Lights 
are blinking on and off. In one corner of the 
room a TV set is turned on. The screen is 
blank. From another corner emanates soft music. 
The bed squeaks intermittently.) 
MACHINES 
Shhh, cluck - shhh, cluck - cluck, cluck, cluck, cluck, cluck - shhhh cluck. 
ARNOLD (breathlessly) 
Henry. 
HENRY (with a slight lisp) 
A,..Arnold. 
ARNOLD 
Henry. 
HENRY 
Arnold. 
ARNOLD (passionately) 
Henry, Henry, Henry. 
HENRY 
A...A...A...Arnold. 
ARNOLD 
Henry. 
HENRY 
Arnold? 
ARNOLD (coyly) 
Hanry. 
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HENRY (bewildered) 
A...Arnold. 
ARNOLD (seductively) 
Henry. 
HENRY (frightened) 
A...Arnold. Arnold! 
(abruptly, the light by the bed is turned on, 
revealing HENRY and ARNOLD surrounded by equip­
ment) 
HENRY 
Ah...Ah...Ah...Arn...Arn...Ah... 
ARNOLD (slapping HENRY on the back) 
Henry ? Wha t's wrong ? 
HENRY (gulping) 
I can't do it. 
ARNOLD 
Henry. 
HENRY 
I...I can't do it. It's no use. I...I just can't. 
ARNOLD 
Of course you can. 
HENRY 
N...No. There...There;s something wrong with the camera. I can tell. 
ARNOLD 
There's nothing wrong with the camera. 
HENRY 
Yes...Yes, there is. 
ARNOLD 
Henry? 
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HENRY (finding nothing wrong with the catnera) 
Wh...What about the tape deck, then? 
ARNOLD 
There's nothing wrong with it, either. 
HENRY 
There isn't? (ARNOLD shakes her head) May...Maybe I should check to be 
sure. 
ARNOLD 
Henry, I don't care if it's working right or not. We don't need a set of 
mirrors and a closed circuit TV to make love. 
HENRY 
I...I thought...I thought if we pretended it was an experiment, it'd be 
easier that way. 
ARNOLD (shakes her head) 
I'm tired of being experimented on, Henry. All I want to do is love like 
a normal human being. We don't need all this equipment for that. Love 
isn't something you capture in slow motion photography and measure. 
HENRY 
Yes...Yes, they do. I've read about it. 
ARNOLD 
That doesn't count. I love you. 
HENRY 
Bu...But we don't even know what love is yet. How...How can we love each 
other, if we don't even know what it is. 
ARNOLD 
Whatever it is, it's not television cameras and a tape recorder. Henry, 
you're avoiding the issue. I want to love you. 
HENRY 
M...Marvin says that's the way people do it. He...He set it up himself. 
That people have to get with it. 
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ARNOLD 
Marvin doesn't know what he's talking about. (HENRY starts to protest) 
No. Henry, you can do it, if you try. 
HENRY 
No...No I can't. 
ARNOLD 
How do you know, if you don't try? 
HENRY 
I just tried, and I can't. 
ARNOLD 
You can. Stop worrying about your machines and let yourself go. Let's 
try it one more time. Practice makes perfect. 
HENRY 
I don't want to practice. I'm tired of practicing. That's all we ever 
do is p...p...practice. 
ARNOLD 
Relax, Henry. Nothing's wrong. You can trust me. (firmly) Henry, I 
love you. I'm supposed to. 
HENRY 
I know. 
ARNOLD 
If I love you, I wouldn't lie to you, would I? Henry? 
HENRY 
N. ..No. 
ARNOLD 
Then, let's try it one more time. 
HENRY (quickly) 
Bu...But how can I be sure you love me? 
ARNOLD (getting frustrated) 
Hanry, I love you. 
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HENRY (repeating) 
You love me. (pauses) I...I don't know what came over me. I felt all 
hot and sweaty. 
ARNOLD 
Nothing came over you. You're supposed to feel like that. They are 
perfectly natural healthy feelings. 
HENRY 
Natural feelings? 
ARNOLD 
Everybody feels that way. 
HENRY 
They do? (ARNOLD nods her head) How do you know for sure? 
ARNOLD 
Because women are supposed to know those things, and, in case you hadn't 
noticed, I'm a woman. 
HENRY (thinks) 
What about the mechanical proficiency test? 
ARNOLD 
What about it? 
HENRY 
It says I have an I.Q. of plus 160 with a marked interest in mechanics. 
ARNOLD 
So? 
HENRY 
So...So do all the other tests - the Rohrsback Blotter Test, the I.A. 
Deviancy test and Marvin. They all say I'm a mechanical genius. 
ARNOLD 
You are. But that doesn't mean you're different than other people. 
That we can't love each other.7 Besides, what does Marvin know about 
mechanics or love? 
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HENRY 
He's my roommate. 
ARNOLD (trying to get close) 
Marvin doesn't know what he's talking about. (pointing to equipment) If 
this is Marvin's idea of love, he can have it. We're not goldfish. 
Henry, people are supposed to love one another. Mot treat each other like 
equations. Love is just as natural as you building a computer. You have 
to love someone. But, how can I love you if you don't cooperate? 
HENRY (shying away) 
M...Mother says I have a deep psychological malfunction, which makes me 
the way I am. 
ARNOLD 
Henry? 
HENRY (backing up towards the bed) 
I...I...It's the truth. I know, 
ARNOLD 
How do you know? 
HENRY 
M...Mother said so. (he takes advantage of the moment to wander over to 
the TV where he mechanically changes channels. MARVIN's video-tape appears) 
Marvin makes it look so easy. 
ARNOLD (turning off the TV) 
Marvin doesn't know anything. Henry, just because you can build all 
these machines, doesn't mean you do everything else the same way. Some­
things, like deep emotional feelings, take time to develop. A human 
relationship isn't something you plan overnight. It takes time. That's 
what I'm trying to do. Take that first step. You've got to take that 
first step if you're going to build any kind of relationship at all. 
HENRY 
I don't want to build relationships. I...I want to build computers. 
ARNOLD 
I know you do. And I want to help. We'll build computers together. 
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HENRY 
I don't know. It's very complicated. 
ARNOLD 
You said I was the only girl you met who could. 
HENRY 
You are. It's just that...That... that when I was a child, I had a very 
domineering mother. She...she was a lady drill sergeant. She wouldn't 
let me out of her sight for a minute. As soon as I was old enough to 
wear pants she'd slap my hands and tell me that it would stunt my growth. 
ARNOLD 
What would? 
HENRY 
I...I don't know. She didn't say. She just said it would, that's all. 
She would even let me play with the other boys and girls over in the com­
pound. Because they were going to be stunted for sure. Whenever I had 
to go to the bathroom, my mother came along and made sure all the enlisted 
men stood at attention. And later when I went to dances, I stood at 
attention like my mother taught me. 
ARNOLD (taking HENRY's hand) 
I don't believe you. 
HENRY (trying to get away) 
It...it...it's the truth. I was a studious child. I read all the books 
I could get my hands on...Plato.. .St, Augustine...Myra Breckinridge. You 
name it, and I've read it. And, whenever I went to a dance, or a...party, 
I'd stand at attention in the corner and recite to myself. By the time 
I was fifteen I could recite the infantry field manual by heart and in 
case of emergency I could recite the Department of National Defense Bro­
chure, procedures in the event of a nuclear attack. 
ARNOLD 
I don't care about all that, Henry. It doesn't make any difference. Not 
anymore. All I want to do is help you. 
HENRY 
Y...You can't. 
ARNOLD 
Why can't I? You said I was the only girl you'd ever met with a mechanical 
aptitude of plus 140. 
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HENRY 
Y...you...you wouldn't like it. 
ARNOLD 
How do you know? 
HENRY 
M...Mother said... 
ARNOLD 
Mother is wrong. To start with, people don't get stunted like your mother 
said. Henry, how much does it take to persuade you that you are a per­
fectly normal healthy human being? 
HENRY 
Normal human being? 
ARNOLD 
What else? 
HENRY 
I'm...I'm a mechanical genius. 
ARNOLD 
I know you are. But you can still love people. (backing HENRY into 
corner) And I'm going to love you. From now on you're going to stop 
being obsessed by these gadgets... 
HENRY (mortified) 
Gadgets. 
ARNOLD (hesitantly) 
Well, not exactly gadgets. But, gadgets in general. You know what I 
mean. 
HENRY (petulantly) 
No. 
ARNOLD (desperately) 
Things like electric can openers and toothbrushes. Or, an electric 
spitoon. I didn't mean it like you thought. Honest. 
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HENRY 
You did. Y...You wouldn't have said it, if you didn't. 
ARNOLD 
It was a mistake. 
HENRY 
P...People with I.Q.'s of plus 140 don't make mistakes. 
ARNOLD (getting angry) 
Then I didn't make a mistake. 
HENRY 
Y...You don't like my work? 
ARNOLD 
I love your work. I'm just tired of being just another one of your 
machines with an I.Q. of plus 140, that's all. I'm tired of spending our 
nights computing the curve of the earth's magnetic field. Don't you see, 
Henry? It's not human. All I want to be is human, not a probe that's 
tested and analyzed. (HENRY looks at her uncomprehendingly) I love 
your gadgets. It's just that... 
HENRY 
J.. .Just that? 
ARNOLD 
Just that... 
HENRY 
J...Just that what? 
ARNOLD 
It's just that you can't go on letting them run your life for you, 
HENRY 
R...Run my life? T...They don't run my life. Youcbn't understand. (to 
MACHINES) D...Did you hear what she called you? Gadgets. 
MACHINES (disapprovingly) 
Clack, whirrr, bzzt-clack, whirrr, bizzzt - clacka, clacka, clacka, clack, 
clacka, clacka, clacka-clack, whirrr, bizzt - kachung, kachung, kachung. 
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(the computers start to spew out printouts) 
HENRY 
There. You see. You don't understand. 
ARNOLD 
I do understand. You expect these... these gadgets to do everything for 
you. 
HENRY 
Stop calling them gadgets. They're not gadgets. They're devices with 
proper names like everyone else. (pointing) That's an oscilloscope. 
That's a multiple stage power transformer... 
ARNOLD 
Henry? 
HENRY 
That's an amplitude rectifier... 
ARNOLD 
Henry? 
HENRY 
What? 
ARNOLD 
I know what they're called, and, I don't care... 
HENRY 
You don't? 
ARNOLD 
I don't. All I care about is you. 
HENRY 
If you don't care about them, you don't care about me, either. 
ARNOLD 
I do care about you. It's you who doesn't care about yourself. All you 
do is worry about your machines. I don't want to spend the rest of my 
life figuring everything out with a slide rule. I want to have a home 
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somewhere, where you don't have to be a keypunch operator to work the 
toilet. I want to have children. Machines don't have children. (on 
the verge of tears) Boy, have you got a hang-up. 
HENRY 
A...Arnold. 
ARNOLD 
You don't love me. You love them. 
HENRY 
Th...That's not true. A...Arnold? You still don't understand. I'm a 
very mechanically minded person. 1 understand machines. 
MACHINES (calming down) 
Wheee - bizzt - ticka, ticka, ticka, ticka ticka ticka ticka. 
HENRY 
And they understand me. Every little sound. Each vibration means some­
thing special. M...Most people don't know that because they haven't got 
time to listen. And even if they did, they still wouldn't understand 
because they don't want to. People are insensitive. Machines talk, Arnold. 
I know. I can hear them at night. When I lay in bed. Some shout. Others 
whisper. Just like people. But, they've all got something important to 
say. Their own secrets to tell. Arnold? Somebody's got to listen to 
what machines say. People don't realize how dependent we are on machines. 
And not just machines, computers, too. I've been working on it lately, 
and just about everything we do is dependent on a machine of some sort. 
By the year 1990...why even artificial insemination... 
ARNOLD (wailing) 
Artificial insemination. 
HENRY 
And a lot of other things besides. Arnold, our entire lives are built 
around machines. The trouble is that most people don't know it yet. They 
treat their machines like slaves, or worse. How would you like to total 
up figures all day? They think machines are some kind of object, they're 
not. Machines are very sensitive. They have feelings. Did you know 
that the CK 140 series computer at I.B.M. talks and follows simple in­
structions? And, that's not all. Machines are getting smarter all the 
time. If we don't learn to live with them, one day they're going to 
revolt. They'll take over the earth. And, what'll happen to us. People 
are very inefficient. Do you see what I'm trying to do, Arnold? Some­
body's got to listen to what machines say. 
ARNOLD 
But you have to listen to people, too. 
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HENRY 
I do. 
ARNOLD 
You don't. All you can hear are those silly oscilloscopes, or whatever 
you want to call them. Henry, you can't do anything anymore without having 
a machine around. 
HENRY 
It...It's important. Y...You never know when they might say something 
of value. 
ARNOLD 
That valuable? 
HENRY 
M...Maybe more. We're going to have to learn to live with machines. So... 
Sooner, or later, one day, they'll do everything for us. I...I've been 
saving up pictures of old computers in an album. That way it will seem 
more like a family. D,..Do you want to see them? You know machines, 
Arnold, with an I.Q. of plus 140, Th...they won't mind. 
ARNOLD 
They give me the creeps. I always feel like we're on display. Like 
we're part of an experiment of some kind. 
MACHINES (disapprovingly) 
Clack, clack - whirrr - bizzt - clack, clack - whirrr - bizzt - slurrrrrrp, 
kachung, kachung, kachung, kachung, kachung - clack, clack. 
HENRY 
Be careful...you've hurt their feelings. 
ARNOLD 
Henry, machines don't have feelings. Only people do. 
HENRY 
That's not true. 
ARNOLD 
It is true. (shouting at MACHINES) I hate you! I hate you! I hate you! 
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HENRY 
Ah...Arnold! 
ARNOLD (making faces at the MACHINES) 
There. You see, nothing happened. 
MACHINES (angrily) 
Kachunk, kachunk, kachunk! - whizzt - blurrrrp! Ticka, ticka, ticka, ticka, 
ticka, ticka, blurrrrrp! Whizzzst! Kachunk, kachunk, kachunk. 
HENRY 
Ah...Are you crazy? 
ARNOLD 
You're crazy. Can't you see, they're only machines. Henry - -you've got 
to stop pretending they're not. 
HENRY 
I'm not. 
ARNOLD 
You are. You can't love a machine. Machines don't love. They don't 
do anything except sit there and make funny sucking sounds like old men 
without teeth. 
MACHINES 
Whirrr - bizzt! Clack, clack, clack. Bizzt! Clack, clack, clack! 
HENRY 
L...L...Listen. 
ARFOLD 
I'm tired of listening. I can't love a machine. You'll have to make up 
your mind -me, or them.. 
HENRY 
B...b...but... 
MACHINES 
Whirrr - bizzt! Brzzt! Slurrrrppp - clack clack clack clack! 
ARNOLD 
No buts. 
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HENRY 
I...I...I can't. Y...You don't understand. 
ARNOLD 
You've got to. If you can't make up your mind, then I'll find someone 
who will. Soneone who's not a machine. 
HENRY 
Ah...Arnold... 
ARNOLD 
You're even starting to sound like one. 
HENRY 
Ah...Ah...Arn...(ARNOLD runs out as the machines clack and whirr noisily 
among themselves in the background. HENRY tries to soothe the MACHINES) 
Sh...Sh...She didn't mean it. Honest. Sh...She didn't know what she 
was saying. She has no reason to harm you. She's one of us. She is. 
It...It's alright. Nobody's going to harm you. Not even Arnold. I... 
I won't let anybody touch you. Nobody can touch you but me, isn't that 
right? 
MACHINES 
Whirrr - bizzt - whirrr - bizzt - ticka ticka ticka whirrr - bizzt. 
HENRY 
Arnold doesn't want to hurt you. It's just that sometimes she doesn't 
understand. She's jealous. 
MACHINES (protesting) 
Kachung, kachung, kachung - whizzzt whizzzt. 
HENRY 
I...I know. It's...It's my fault. Machines are people, too. If only 
people would listen. Arnold wants me to like them. N...Not like you. 
She doesn't realize...machines don't fight, machines are beautiful. 
You've got to understand. 
(HENRY flops down on the couch and pulls out 
his automatic TV tuner. Slowly, her tunes in 
the various channels. Music begins to play in 
the background. As a glazed look comes over 
HENRY's eyes, the ANNOUNCER appears.) 
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ANNOUNCER 
And now the news. Rumors continued to spread on Capitol Hill today, that 
someone turned on the President. Sources close to the President denied 
it, saying the President has never been stoned in his life. The same 
sources added that the press was to blame for misquoting the President 
in the first place. What the President meant to say was that he had 
never made a hash of things. In a moment our Washington correspondent 
reports. But first, this message. Are you depressed? Tired of living? 
Well, if you are, don't give up hope. Now, there's Diewell. Diewell 
is the answer to your problems that you've been looking for. You see, 
Diewell contains more than one pain reliever. Unlike other leading pain 
relievers, Diewell is a unique blend of pain killers designed to arrest 
your heart and keep you off your feet, where you belong. And Diewell 
contains sexall twenty, the stimulant guaranteed to produce wonders. 
So, the next time you're down and out, and want to put an end to it 
fast, take Diewell, the pill more doctors recommend than any other. You 
turn green. Your friends turn green with envy. Non-habit forming. 
D ewe11. 
(HENRY turns the TV off, as MARVIN enters and 
flops down beside him, depressed.) 
MARVIN 
I've failed. Shot down in the prime of life. 
HENRY 
M...Marvin? What's wrong? 
MARVIN (bitterly) 
She wouldn't go for it. Wouldn't even bite. 
HENRY 
Who...Who wouldn't go for it? B...Bite. 
MARVIN 
What difference does it make? It's over and done with now. I'm screwed. 
HENRY 
But...But...You just said... 
MARVIN 
Forget what I just said. It doesn't matter anymore. (silence) 
MARVIN (to himself) 
Margret. Of all people...not so much as a nibble. 
20 
HENRY 
N. ..Nibble? 
MARVIN 
Forget it. It's not even worth thinking about. Margret. (silence. Then 
suddenly feigning excitement) Henry, have I got the thing for you. 
HENRY 
W...What thing? 
MARVIN 
A new drug. Just out. 
HENRY 
I...I...I don't know, Marv. 
MARVIN 
OK, so it hasn't been your bag up 'til now. Wait until you try this 
one. This little pill will revolutionize your whole conception of drugs. 
Computers are nothing compared to this. You'll see the computer to end 
all computers. (recit ing) You turn green. Your friends turn green 
with envy. 
HENRY 
I...I know. 
MARVIN 
You know? 
HENRY 
On TV. Just before you arrived. 
MARVIN 
Oh. (depressed even further) How could she do it? I think I'll go 
out and commit suicide. 
HENRY 
Marvin? 
MARVIN 
What's the point of going on? I've never had anybody say no to me be­
fore. I've lost my touch. I've had it. I might as well quit while 
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I'm ahead. Everybody will know I'm on the skids by tomorrow. I'll be 
a freak. Pretty soon I won't even have any customers left. There's no 
room for a small operator anymore. I can't start over. I'm getting on. 
Besides, you no sooner start to push a line than one of the big corpora­
tions moves in, and it's all over. Margret, Margret of all people. She 
had to be a spy. That's the only possible explanation. Someone's trying 
to run me out of business. I know. No woman alive can resist the modi­
fied forward kiss. You're sure you don't want to try one anyway. Support 
your local merchant. 
HENRY 
No thanks. 
MARVIN 
Half of one. 
HENRY 
Pos itive. 
MARVIN 
A quarter, then. Where's the Henry who used to grad a whole handful 
of pills without looking to see,... 
HENRY 
Th...That was Roger. 
MARVIN 
Oh, yeah. Good old Roger. He used to have a lot going for him. You 
oughta try... 
HENRY 
I'm just not interested, Marv. Y...You know that. 
MARVIN 
For sure? (HENRY shakes his head) Oh, what difference does it make. 
I'm finished anyway. Forced out. (reflects) Things are tight. Up­
tight like you wouldn't believe, Henry. Out of sight in fact. Remember 
how drugs were going to be the wave of the future? (HENRY nods) Not 
anymore. Not a chance. There's just too many pills and too much compe­
tition. Everybody's getting into the act. Booze, religion, (reflects) 
But who cares. It's all over. How's it with you? (HENRY shrugs) Arnold, 
again, huh? (HENRY nods) No luck? 
HENRY 
No luck. 
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MARVIN 
You did what I told you? Play it cool, make her come to you? 
HENRY 
Yes, 
How did she react? 
She...She didn't. 
She didn't? 
MARVIN 
HENRY 
MARVIN 
HENRY 
Sh...Sh...She thought I was trying to tickle her. 
MARVIN 
And, you just stood there, no doubt. 
HENRY 
I...I didn't know what to do. 
MARVIN 
The bed. What happened to the bed? No one can resist the bed. 
HENRY (slowly) 
I...I...I panicked. 
MARVIN 
You panicked? How could you panic? 
HENRY 
Ah...Ah...Arnold. She...She began to act... 
MARVIN 
That's what's supposed to happen. 
23 
HENRY 
I...I forgot. I even made dry runs on the computer in advance. Every­
thing was perfect until... until Arnold,.. 
MARVIN 
Forget about her. 
HENRY 
Forget her? 
MARVIN 
That's right. Find someone else. There are plenty of Arnolds in the 
world. Live a little. You don't want to sign your life away so soon. 
Yesterday, I had just the pill for you. A trip you wouldn't believe. 
Guaranteed to turn anyone into a sex fiend. Even you. 
HENRY 
But I don't want to be a sex fiend. 
MARVIN (abruptly) 
That's your problem, Henry, you need more jazz. 
HENRY 
J...Jazz? What's wrong with Arnold? 
MARVIN (ignoring him) 
Yeah, jazz. More flair. Style. You know what I mean? A little more 
sock-it-to-'em. You've got to be more of a salesman, that's all. Sell 
yourself. It's all a matter of technique. You've got the basics now, 
all you need to do is polish it up. Just like building a computer except 
that instead of a computer, you get a sale. Henry, your problem is that 
you've got a lot of things going for you. You just don't let anybody 
know about it. You gotta advertise. 
HENRY 
Ah...Arnold knows about it. 
MARVIN (cryptically) 
Arnold doesn't count. 
HENRY 
What's wrong with Arnold? She has an I.Q. of plus 140. 
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MARVIN (patiently) 
Nothing's wrong with Arnold. She's a very nice person and an I.Q. of 
plus 140 is invaluable if you want a computer for a companion. But, 
she's not the girl for you, that's all. Now pay attention. You've got 
to make people sit up and take notice, or they won't even know you're 
there. 
HENRY 
But I... 
MARVIN (ignoring him) 
How do you think an operator like myself manages to survive? (HENRY 
shakes his head) Style. All style. If it wasn't for style I would've 
been out of business long ago. The competition is fierce. You've got 
no idea. The first thing you've got to do is walk properly. People 
notice that right away. (demonstrates) The next thing you've got to do 
is dress properly. That's the second thing people look at. Something 
like I got on? It doesn't matter. It's up to you. The point is, you've 
got to stand out. (HENRY's attention has wandered to the TV set. MARVIN 
continues obliviously) Make people pay attention. Like this. (demon­
strates ) You'll notice it's all in the approach. Nothing too showy, 
mind you. Just enough to catch a person's eye. That's all you want. 
Now, you got nothing to worry about. Before we're finished you won't 
even recognize yourself. Now, let's try it again. Take it slow this 
time...Henry? 
HENRY 
Wh...Wh...Wh... 
MARVIN (flopping down) 
Forget it. It's not worth worrying about. 
(Silence. HENRY begins to tinker on one of his 
projects, while MARVIN alternately sits, or 
flips through old technical manuals, trying to 
find something to divert his attention. Fin­
ally, MARVIN goes to the bed.) 
MARVIN (reflecting aloud) 
Margret. Somebody put her up to it. They had to. It was perfect, until 
she said no. Everything was like clock work...How could she say no? No 
one's ever said no to me before. No one's got a set-up like I have. 
Mirrors...Cameras...No one. Then, her. What's the difference? It's 
about time I did something else for a change. The bottom's fallen out of 
the pill market. Pushers are out of work. Sources drying up. And, 
that's not the worst of it either. Now, there's religion. Where does that 
leave me? Nowhere, if I'm not careful. All you have to do is carry a 
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bible under your arm and people will give you the clothes off their back. 
It's not fair. No overhead, no risk, no sweat. Wait a minute...Forget 
it. (to HENRY) Is that all you can do? Here I am, faced with disaster 
and all you can do is play with those silly machines of yours. 
HENRY 
Wh...What else is there to do? 
MARVIN 
You're right. I'm sorry. I was forgetting myself. You don't know how 
lucky you are, there's a future in computers. Why couldn't have I been 
smart and taken the hint like everyone else. Henry, think. (he thinks) 
We've got to approach this logically. There's a future in machines. 
Agreed. But who wants to buy a computer? On the other hand, what's a 
bible got that a computer hasn't? It's the ultimate trip. After that 
everything else is toothpaste, so they say. Henry, we need something 
that's equivalent to the ultimate trip. What do you think? 
HENRY 
Wh...What about coming back? 
MARVIN (losing confidence in the idea) 
You don't come back. You're right. It could be a problem. People 
won't do it, if they can't come back. (trying the idea) Buy new gas 
masters and join the ultimate gas today. It'd never sell in a million 
years. What we need is something you can take or leave, but at the same 
time something you never grow tired of. An infinitely pleasurable... 
something or other. 
HENRY 
Machine. M...Machines don't... 
MARVIN 
That's it. An infinite pleasure machine. 
HENRY 
An infinite pleasure machine? 
MARVIN 
That's right. An infinite pleasure machine. You'd never have to worry 
again. Pills, television, pornography, gone forever. Obsolete overnight. 
HENRY 
But...But what does it do? 
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MARVIN 
What do you mean what does it do? It's going to do everything. There's 
no limit. Lonely bachelors, depressed widows and widowers, just plug it 
in and your partner's there. Husbands who feel inadequate, fifteen 
minutes and your confidence is restored. Wives who are frigid, you no 
longer have to be rigid. The IFM is yours. For politicians the portable 
presidency, for frustrated generals, the ultimate blast. Even celibate 
priests...Just plug it in. No fuss, no muss. You'll never have to be 
depressed again. 
HENRY 
Ah...Arnold and I? We wouldn't fight? 
MARVIN 
Not you. Not anybody else. Things like war and oppression will be a 
thing of the past with the IPM. There'll be no more starvations. But 
even if there is, what a way to go...with your IPM. 
HENRY 
N...No one's ever built anything like that before. 
MARVIN 
That's the problem. Besides, who could get emotional over a set of 
memory banks. 
HENRY (inspired) 
I...I can. 
MARVIN 
Impossible. It'd be about at attractive as a steel press. 
HENRY (examining an old manikin) 
I...I think I've got an idea. 
MARVIN (tiredly) 
Give up. It won't work, Henry. I was just thinking out loud. An old 
manikin? It'd never sell in a billion years let alone a million, (starts 
to leave) If you come up with any good ideas, let me know. 
(the light fades) 
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SCENE IV: 
(HENRY's apartment which has been transformed 
into a hive of activity. The computers hum and 
their lights blink with a sense of purpose. 
Wires and paraphenalia lie scattered about. 
Mounted on a dolly, the IPM occupies the center 
of the room. What was once a manikin has been 
transformed into the perfect female figure. As 
yet she is still hairless in every respect and 
devois of make-up of any sort. Wires lead from 
various parts of'her body to instruments and 
computers located about the room. HENRY turns 
dials, makes calculations, rechecks the IPM, 
then rechecks his calculations. He is com­
pletely enraptured with his work) 
MACHINES 
Tick tick tick tick tick tick bzzt - bzzzzt - tick tick tick tick tick 
tick tick - bzzzt clack - kachung kachung kachung kachung - bzzzt tick 
tick tick tick tick tick tick. 
(MARVIN enters, the MOVER is heard puffing up 
the stairs behind him) 
MARVIN 
Henry, you've got to see this. She's going to be beautiful. I made the 
rounds of the stores today, and didn't leave out a thing. 
(The MOVER staggers in under a tremendous load 
of boxes and parcels) 
MARVIN 
Over here. 
(MOVER doesn't hear and instead rocks capriciously 
back and forth trying to keep the load) 
MARVIN 
Well, over there, if you insist. It doesn't make much difference. 
(MOVER drops the entire load on the floor and just 
stands there, puffing) 
MARVIN 
Be cardful! They're invaluable. (starting to shift the boxes) Here, 
give me a hand, will you? (MOVER begins to mechanically toss boxes) 
On second thought, it doesn1t matter. (trying to stop him) That'11 be 
all for now. If I need you again, I'll give you a call. 
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MOVER (just standing and puffing) 
If - you - need - me - again - you'll - give - me - a - call. 
MARVIN 
Right. Now, if you'll excuse us. (MOVER lurches toward the door) Wait! 
(MARVIN slaps his hand over the MOVER'S eyes) You haven't seen a thing, 
right? (MOVER, puffs and fumbles) Right. (guides him out the door) 
And don't forget to watch the last step. 
HENRY (examining the parcels) 
Wh...What's all this for? 
MARVIN (returning) 
Her. 
HENRY 
Her? 
MARVIN 
The IPM. We can't send her out of here without any clothes. What do 
you want people to think? Well, don't just stand there, give me a hand 
with this. (sorting boxes) You wouldn't believe what I had to go 
through to get this stuff. The stares were out of this world, not to 
mention the whistles. 
HENRY 
B...But Marv, W...We don't need all this. 
MARVIN 
Don't tell me you want to send her out of here naked? 
HENRY 
N...N...N0. But Marv, she, the IPM, is no where near ready. We...We 
haven't even turned the power on yet. Who knows what will happen. For 
all we know she could go up in smoke. 
MARVIN 
She wouldn't dare. Not after all this effort. 
HENRY 
Th...That's just it. We won't know until we turn the power on. 
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MARVIN 
How long with that take? 
HENRY 
I...I was just starting to set up when you came in. 
MARVIN (tossing boxes aside) 
Great. Let's get started. I've got the patent forms all filled out and 
ready to go. And while I was downtown, I got some reporters to drop by. 
We need all the publicity we can get. Now, where can I start? 
HENRY 
P...Publicity? Marv? 
MARVIN 
You gotta advertise. Remember? 
HENRY 
But...what if it doesn't work? 
MARVIN 
Of course it will work. Where do these wires go? 
HENRY 
No! 
MARVIN 
No? 
HENRY 
Do...Don't let them touch. She...it'll explode. 
MARVIN (dropping wires) 
Why didn't you say so? You trying to ruin everything? What else needs 
to be done? Has she received the final coat of paint yet? Maybe she 
needs a little touch up. 
HENRY (frantically) 
Not right now. It's too dangerous. 
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MARVIN 
What about her teeth? Have her teeth been cleaned? 
HENRY 
Th...They don't need to be cleaned. They're self-rinsing. 
MARVIN 
That's right. I forgot. What about her skin, it looks like it's getting 
a bit dusty. 
HENRY 
It's taken care of electronically. 
MARVIN 
Oh. (trying to find something to do) You've figured everything out, 
haven't you? What about her nails? Have they been clipped? 
HENRY 
They don't have to be clipped. They're made of everlast plastic. 
MARVIN 
Sure. I know what you mean. You're positive there's nothing I can do? 
HENRY 
N...Nothing at the moment. I'11...I'11 call you when I need you. 
MARVIN 
Thanks, I'll be right here. (HENRY continues to work as MARVIN looks on 
with impatience). She's going to be beautiful. You've really built a 
masterpiece, Henry. We're going to have to fight the buyers off. You 
know, if I didn't know better... (starts to feel IPM) Amazing what a 
little plastic will do, isn't it? (examining the IPM very closely, 
tweaking its cheeks) She looks so real...she even feels real.. .unbeliev­
able ... 
HENRY 
Marv! 
MARVIN (jumping back) 
Oh, yeah. (embarrassed) I forgot myself for a moment. You're sure she, 
it's, going to be ready by four o'clock? That's when the photographers 
arrive. 
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HENRY 
F...Four o'clock? 
MARVIN 
Relax. Nothing fancy. Just a little advance action to see which way 
the winds are blowing. 
HENRY 
I...I'll try. 
(MARVIN starts to pace. Casting side glances at 
the IPM) 
MARVIN 
Maybe while you're working on that, I'll start on an outfit for her. We 
haven't got much time. Besides, there's no sense you worrying about that, 
too. I'm the one who has to sell her, isn't that right? The deal is I 
take care of what's up front. (rummaging through the parcels) Do you 
have any ideas? 
HENRY 
Ideas ? 
MARVIN 
What do you prefer? Blond? Redhead? 
HENRY 
Ah...Arnold prefers redheads. 
MARVIN 
Somehow, I don't think being a redhead suits her. "Not this one. Too 
definite. Let's see. A blond? I've got it. Brunette. How's this? 
(holding up a wig) It'll go with almost anything. I can see it now. 
Here, what do you think? 
HENRY 
What...Whatever you think. 
MARVIN 
But then, again. The color's right. There's something wrong with the 
style. How about this one. There, that's better, 
HENRY 
I...I liked the first one better. 
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MARVIN 
No statement. No statement. (modeling new wig on the IPM) That's a 
start, at least. Now, we can add the make-up. 
HENRY 
Marv, I don't like make up. 
MARVIN (obliviously applies make-up.) 
First a little tone to cover the blemishes. Henry, you're a genius. 
Who else but you would've thought of adding blemishes. 
HENRY 
It...It's not natural. Th...Those aren't blemishes, Marvin. They're 
electronic probes. 
MARVIN 
Now a little rouge, to give that natural look. 
HENRY 
M...Marv, I don't like make-up. 
MARVIN 
Next a little shadow here and there...and look what you've got? Of 
course if you want something that looks a little more exotic...a line 
there...and voila! What do you think? 
HENRY 
M...Marv... 
MARVIN 
Hold it. You don't have to tell me. You like the sultry kind better. 
Try this. 
HENRY 
I don't like make-up. 
MARVIN 
And, if the answer is still no, you can always try something like this. 
There. 
HENRY (giving up) 
Gr...Gr...Great, Marv. 
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MARVIN 
Of course that's only the start. Once we get into production, there's no 
limit to what we can do. Blonds, sultry redheads, you name it. 
HENRY 
M...Marv? 
MARVIN (irritated) 
What? 
HENRY 
I...I...She's ready to go. 
MARVIN 
Great. Well, don't just stand there. Let's try her out. 
HENRY 
Help me unclip the wires. (they start to disconnect all the wires leading 
from the IPM to the instruments) Le...Leave those. 
MARVIN 
What's wrong with them? 
HENRY 
They'll supply the power and monitor the reactions. (handing MARVIN 
his clipboard) Now, read this back to me. 
(HENRY goes to the control console, MARVIN stands 
beside him, reciting in his best space control 
voice. Silence. The room hums expectantly) 
MACHINES 
Ticka tick tick tick tick tick - ticka tick tick tick tick tick tick tick 
MARVIN 
Begin pre-countdown check. 
HENRY 
Begin pre-countdown check. 
MARVIN 
Power indicator on. 
HENRY 
Power indicator on. 
MARVIN 
Ohm metre on. Reading 1200. 
HENRY 
Ohm Metre on. Reading...1200. 
MARVIN 
Amp metre on. Mark 600. 
HENRY 
Amp metre on. Mark 600. 
MARVIN 
Conductors activated. 
HENRY 
Conductors activated. 
MARVIN 
Rheostat. 
HENRY 
Rheostat. 
MARVIN 
Transformers. 
HENRY 
Transformers. 
MARVIN 
Silicon rectifiers rectified. 
HENRY 
Silicon rectifiers rectified. 
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MARVIN 
Stand by. 
HENRY 
Stand by. 
MARVIN (excitedly) 
Power switch on. 
HENRY (reflecting his excitement) 
P...P...Power switch on. 
(The volume of the instruments increases 
perceptibly) 
MACHINES 
Whirrrrrrrrup - bzzzzt - ticka tick tick tick tick tick bzzzt - ticka 
tick tick tick tick tick - kachung kachung. 
MARVIN 
Condition go. Prepare to count down. 
HENRY 
Condition go. Prepart to count down. 
MARVIN 
Booster switch on. 
HENRY 
Booster switch on. 
MARVIN 
Receiver receiving. 
Receiver receiving. 
Pump pumping. 
HENRY 
MARVIN 
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Pump pumping. 
Erectors erecting. 
Erectors erecting. 
Ham on rye. 
Ham on rye. 
Sail the ship. 
Sail the ship. 
Look at me. 
Look at me. 
Go« 
Go a. 
Ten. 
Ten. 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
(They look at each othar.) 
MARVIN 
HENRY 
MARVIN (gradually counting faster) 
HENRY 
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Nine. 
N irie, 
Eight, 
Eight, 
Seven, 
Seven. 
Six. 
Six. 
Five. 
Five. 
Four. 
Four. 
Three. 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
MARVIN 
HENRY 
Three. 
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MARVIN 
Two! 
HENRY 
Two! 
MARVIN 
One! 
HENRY 
One! 
MARVIN & HENRY 
Zero!!! 
(HENRY throws the switch, and both stand spell­
bound, as the IPM begins to twitch and jerk vio­
lently, trying to speak. Fmally, the IPM man­
ages to utter...) 
IPM (in a deep voice) 
Hel-lo - hot - stuff. Why - don't - you - come - up - and - see - me -
some - time. (the IPM grinds to a halt) 
MACHINES (going wild) 
Brrrrt! Brinnnnng! Bizzzt, bzzzt! Clack, clack, clack clack clack. 
Kachung, kachung, kachung, kachung - bzzzt - whirrr. ticka tick tick tick 
tick tick - Slurrrrrrrrrrrrrp! Bzzt! Bzzzt! 
IPM (starting to repeat itself) 
Hel-lo - hot - stuff -
MARVIN 
A lift off! We have a lift off! 
HENRY (incredulous) 
A...A...A...A...A...A...A...A... 
MARVIN 
A lift off! 
HENRY 
A lift off! 
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(MARVIN grabs HENRY and starts pounding him on 
the back) 
MARVIN 
I knew it! I knew it! You're a genius! I could kiss you! (running 
to IPM) And you, you great hunk of adorable plastic... 
IPM 
Hel-lo - hot - stuff -
MARVIN (ravishing the IPM) 
I love you, I love you, I love you! (to HENRY) You've done it! I can 
feel it already. This is it! (to IPM) Just wait, baby, this is the 
beginning. Don't move. I'll be right back. 
HENRY (trying to calm down MARVIN) 
M...M...Marv. Wait a minute. 
MARVIN (trying to reach the phone) 
What do you mean wait a minute? We're millionaires already. We'll 
never have to work another day in our lives. 
HENRY 
B...But Marv, she, she's not finished yet. 
MARVIN 
Who cares? If she never does anything else, who'll know the difference? 
HENRY 
I...I will. M...Marv, we've just scratched the surface. 
MARVIN 
You don't understand, Henry. We haven't got time to worry about things 
like that. Customers are waiting. The photographers are going to be 
here at four o'clock. (to IPM) Just hang on. 
IPM 
Hel-lo - hot - stuff -
HENRY 
Th...The rest of the information, Marvin? All the information. S...S... 
So she can walk and talk...and all the other things we planned? 
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MARVIN 
We haven't got time to worry about it at the moment. It'll have to take 
care of itself. Henry, this is past the point of being another one of 
your gadgets. This is the real thing. We stand the chance of being 
billionaires overnight. But, we've got to act fast. 
HENRY (hurt) 
M...Marv. I don't want to be a billionaire. 
MARVIN 
Don't want to be a billionaire? 
Everybody does. You'll be able 
A millionaire? 
Don't be crazy. Of course you do. 
to do what you've always dreamed of. 
HENRY 
All...All those things you said about the IPM.- The people who are waiting 
for it...Arnold and myself... 
MARVIN (realizing that he has taken the wrong 
tact) 
Henry...You misunderstood. I...I confused you. I didn't mean it quite 
like that. What I meant was...well this thing, I mean she, the IPM is 
bigger than both of us. Of course we're going to get rich. That's a 
fact of life. You have to face it, that's the way the system operates. 
If you want your product to reach people, you've got to play by the rules. 
And if you think it's worth it, that people will benefit, it doesn't 
make any difference. The fact that we're going to be rich is purely 
incidental. The important thing is that people get the IPM. Think of 
all the people out there who are waiting for that machine to come and 
give their lives a sense of purpose. Generals and priests alike. Some­
where, there's an IPM waiting. The people need an IPM and we're going 
to give it to them. Like it or not, Henry, we've made a committment to 
these people, and we can't back out now. (pauses for effect) But, 
what if we did go back? Suppose we consigned her to the junk heap and 
burnt the plans. Then what? We can't stop progress, can we? Of course 
not. Someone else will build one. Someone less scrupulous than our­
selves, perhaps. Someone who is only out to get rich. Think about it. 
Think of all those disappointed people out there, who are going to miss 
your machine, Henry. Is that what you want? 
HENRY (weakly) 
Y...You mean that? 
MARVIN 
Every word of it. Would I lie to you? 
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HENRY 
N...No. I don't think so. 
MARVIN 
The, believe me. It's essential we be ready by four o'clock this after­
noon. 
HENRY 
All those people out there... 
MARVIN 
They're going to be proud of you. Nobody can build an IPM like you, and 
it's my duty to see that they get it. 
HENRY 
But...But it's not ready yet. 
MARVIN 
They're waiting. 
HENRY 
Th...They really want mine? 
MARVIN 
Nobody elses. They know yours isn't going to fail them when they need 
it most. 
HENRY 
Then...Then I can still finish it. For Arnold like I want. 
MARVIN 
In your spare time. First we've got to get this done. I have just as 
much interest as you that she be completed as best as possible. After 
all, we're partners fifty-fifty. In fact we're more than partners, 
we're blood brothers. 
(The light fades) 
SCENE V: 
(The TV screen glows in the dark. The ANNOUNCER'S 
voice is heard in the background as the IPM 
appears, posing on a pedestal in a toga.) 
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ANNOUNCER (soft, resonant) 
Are you hot? (pause) In the mature male, and in the mature female, 
there are glands. Down through the centuries, the thought of these 
glands has inspired the famous men and women of history to produce great 
works of state and art, alike. Now, thanks to Rollon, you too may join 
that famous elite which rules history. Rollon introduces the IPM acti­
vator kit. The activator kit that works around the clock for you, and 
you alone. All you have to do is plug it in. The IPM does the rest. 
So, join the millions that are making the switch. Go IPM. See the all 
new IPM at your nearest druggist today. And remember, the IPM comes in 
four basic colors with the hairstyle of your choice. Behind every 
famous man stands a woman. Who stands behind you? IPM. From the people 
with better things to come. 
IPM (speaking as the camera zooms back) 
Come up and see me sometime, hot stuff. 
(The film sputters to a stop, and the lights 
abruptly rise, revealing a plush executive 
suite. The ever present machines are in the 
background. HENRY is somewhat obscured by 
MARVIN, who stands poised for action. J.B., 
a short balding man, plays monopoly on the 
board room table. His executives stand pre­
pared to assist him) 
MARVIN 
Well... 
J.B. 
It'll never work. Not enough pitch. We got to have something substan­
tial to work with. Somehting the average consumer can understand. (to 
1st VP) You just landed on my house. You owe me a hundred and fifty 
dollars. (1st VP digs into his wallet) 
MARVIN 
How about this? Are you driving an old heap? If so, then it's time you 
stepped up to a machine with the difference. IPM, IPM is unlike any­
thing you'll normally meet... 
J.B. (gleefully) 
I pass go. I pass go. Two hundred dollars, please. (to HENRY) I 
love the game. Everyone should play it. 
(2nd VP digs into his wallet. J.B. suddenly 
realizes MARVIN has stopped) 
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J.B. (to MARVIN) 
You play? 
MARVIN 
Not anymore. 
J.B. (taking money) 
A pity. You should try it sometime, (stops) Now, what were we talking 
about? 
3rd VP 
The ad for the IPM. 
J.B. 
That's right. I almost forgot. About the IPM. That's what you're 
here for isn't it? Well, what about the IPM, Gentlemen? (to 2nd VP) 
Your move. 
1st VP 
I think we should take it as it stands. 
3rd VP 
We'll lose our shirts. The market's glutted as it is without adding an 
I... whatever it is. 
MARVIN 
PM. 
2nd VP (they wait for him to finish his turn) 
Oh...Well it all depends, doesn't it? 
J.B. 
Depends on what? 
2nd VP 
The reports. We should have reports. There's no sense jumping to con­
clusions until we hear either way, is there? 
3rd VP 
As it happens, I have the reports. 
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1st VP (taking his turn) 
I didn't know you had the authority to keep reports. 
3rd VP 
Well, I do. • 
MARVIN 
Gentlemen, Gentlemen. 1 don't think there's any need for reports. Quite 
plainly the product speaks for itself. In fact, I think we can stick 
to the original offer of fifty one/forty nine for you, with my partner 
retaining control of production, that's a stipulation on his part before 
any contract can be ratified, and I myself as head of the new subsidiary 
to be formed solely for the production of IPM's. 
J.B. 
Gentlemen? 
3rd VP 
We've got to be realistic about this. The market is in a state of un­
certainty. Retail outlets are flooded with a variety of competative 
devices similar in nature to this. It's not worth the risk. 
MARVIN 
On the contrary, there is nothing in existence at the moment which can 
compare to the IPM. 
1st VP 
My point exactly. What if someone else should get their hands on it 
before we do? 
MARVIN 
The loss would be yours, of course. 
2nd VP 
Tell us, Mr. Briggs, how long will the infinite pleasure machine actually 
run? 
HENRY 
Th..,That depends, really. Th...The factors involved are complicated. 
I'd have to work it out on a computer first. 
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2nd VP 
Then, you don't know? 
HENRY 
T...T...T0 begin with, the IPM is battery operated... 
MARVIN 
Rechargable batteries, I might add. 
HENRY 
It all depends on the use. 
MARVIN (cutting him off) 
What my partner is trying to say is that for all intents and purposes 
the infinite pleasure machine is in fact infinite. The IPM is equipped 
with a plug so that the batteries can be conveniently re-charged, or 
run straight from an electric outlet. 
1st VP (to 3rd VP) 
My mother does not dress me funny! 
J.B. (as 3rd VP is about to retort) 
Gentlemen, Gentlemen, please? Let's try and discuss this rationally, 
(to 3rd VP) Your move and sixty dollars for Vermont. (to HENRY & MARVIN) 
You must excuse them. Every family has its arguments. (going back to 
his game) Perhaps you or Mr. Briggs could tell us more about this IPM. 
Exactly what does it do? 
MARVIN (cutting HENRY off) 
Well...in fact it's an infinite pleasure machine. A device that gives 
an infinite amount of pleasure. (groping for the right pitch) Unlike 
most other means of pleasure, the IPM is completely non-habit forming 
and produces no ill side effects. It's chief advantage lies in the fact 
that each IPM comes complete by itself. There is nothing to buy or do, 
no mixing, or time consuming overhauls. Moreover the IPM will work on 
AC or DC current. In fact, it's completely self-sustaining. It's so 
perfect that my partner, Mr. Briggs, who was responsible for it's con­
struction, guarantees that the IPM will last a lifetime under normal oper­
ating conditions. That is not to say there aren't any wrinkles to be 
ironed out, in a project of this nature... 
3rd VP 
You expect us to bear the cost of development? 
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1st VP 
Contrary to my collegue's opinion, this is the device of the future. 
It's our chance to get in at the bottom of an entirely new technological 
development. 
3rd VP 
I don't question that it's a new technological development, nor it's ul­
timate potential. It's just that market isn't ready for this. We have 
to consider our own life-after- death program. 
1st VP 
Take it with them. 
2nd VP 
Perhaps you could show us an actual model of this IPM now that we've 
gone this far. 
MARVIN 
We'd be more than happy to, Gentlemen. (MARVIN opens the door) In here, 
please. (the MOVER is heard puffing) This might take a minute or two. 
I beg your patience, Gentlemen. (after a short wait, the MOVER staggers 
in with the IPM over his shoulder. He sets her down, almost losing con­
trol. She is covered with a tarp.) Be careful, you dummy. It's invalu-
albe. And, get your hands off it, she'll bruise. Wait outside. We'll 
need you again in a few minutes. (meanwhile HENRY has begun to inspect 
the IPM for damage) I must apologize, Gentlemen. There was no other 
way to do it. Our operating budget doesn't allow for cab fare, (to 
HENRY) Are we ready? 
HENRY 
R...Ready. 
MARVIN 
I must ask you Gentlemen to stand back. Just as a precaution. You under­
stand. One - two - three! (HENRY pulls the cover off the IPM, The 
executives stand goggle-eyed) This, Gentlemen, is the IPM. 
1st VP 
Fantastic. 
2nd VP 
Incredible. 
3rd VP 
I don't believe it. 
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J.B. 
How many more are there like it? 
MARVIN 
This is the only model available at the moment. There are plans for a 
male partner for those who prefer something different. 
J.B. 
I see. (scrutinizing the IPM very closely) Does it play monopoly? 
MARVIN 
I will do almost anything you request. In the interest of taste we 
have taken some precautions. 
2nd VP 
How does it work? 
HENRY 
It...It... 
MARVIN 
I was hoping you'd ask that question, (gets HENRY to hold a diagram up 
to the IPM) This is a mechanical diagram of the IPM as it presently 
exists. To put it simply, the IPM is controlled by a transistorized 
computer located here, in the chest. This computer normally controls 
all motor actions and is programmed for typical everyday responses, 
(pointing to breasts) These are not what they appear to be. Each one 
is a housing for several types of radar, which direct the IPM all allow 
her to function as a normal human would. For instance, if you breathe 
drunkenly in the IPM's face, the breath is picked up here, and analyzed 
over here. This information is then passed onto the computer, which pro­
duces the corresponding action. In this case the individual will be 
slapped, and continue to be slapped as long as he breathes dr.unkenly in 
the IPM's face. However, you will also note that the inventor, Mr. 
Briggs, has placed a receiver here, in the head. This is in case of 
an unusual situation with which the IPM's computer cannot cope. In that 
case all the IPM's computer has to do is refer back to a central computer 
located here at the main office, which will normally have the information. 
In the event a very unusual situation arises, one for which no precedent 
yet exists, a uniformed attendent will be on duty twenty-four hours a 
day to make the final decision. I might add that the central computer 
is designed to be displayed in the lobby in order to create a feeling of 
security. It comes with a velvet cord around it and matching attendent's 
uniform. I now ask you to pay particularly close attention, Gentlemen. 
As a special feature, Mr. Briggs, at my request, has built in a special 
safety device in case someone should try and market a duplicate of the 
IPM. Should such an emergency arise, all someone has to do is flash 
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the pre-determined signal from the central computer, and thereupon each 
IPM will automatically stop whatever it's doing and strangle the first 
person it can get its hands on. (more breezily) We are still trying to 
refine this feature slightly, and several other methods have been suggested. 
However, even if awkward, strangling is effective and the method most ' 
guaranteed of success. Any competition will be quickly eliminated. Are 
there any questions? 
3rd VP 
What does your partner, Mr. Briggs, think of this? 
MARVIN 
He's a pacifist. 
J.B. 
Ahem. Perhaps we could have a demonstration. 
MARVIN 
Mr. Briggs will be more than happy to. (shoos HENRY to the IPM) If 
you'll observe. 
(after some hand language and delicate misunder­
standings, HENRY activates the IPM, which goes 
directly to J.B.) 
IPM (rubbing J.B.'s head) 
Hello, you classy tomato. 
J.B. (to all) 
It really works. 
IPM (pushing J.B. into a chair) 
Hi, Big Boy. 
J.B. 
It doesn't waste any time, does it? (to IPM) You're not so bad your­
self. 
IPM (starting to ravish J.B.) 
What's a hot dish like you doing in a dump like this? 
J.B. (trying to resist the IPM's advance) 
Well...uh...1...1 don't know...exactly. 
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IPM (starting to rape J.B.) 
Well, what are we waiting for, Hot lips? Let's get started. 
J.B. (struggling to keep his clothes on) 
It certainly gets down to it right away, doesn't it? Help! Let go! 
My pants! Someone help me! My pants! 
MARVIN & VP's 
Help! Here! Do something! Henry! Turn it off! 
(HENRY finally turns off the IPM but not before 
J.B,. has lost his trousers) 
MARVIN 
We're...we're dreadfully sorry. I...I hope you're not hurt. I don't 
know what came over her. We haven't really had a chance to test. This 
is the first one we've ever built. The break mechanism... 
J.B. (recovering) 
Comes as a bit of a surprise. Sort of all at once. (to VP's) To hell 
with monopoly! Monopoly was never like this. It's a deal. Now where's 
my IPM? 
3rd VP (restraining J.B.) 
J.B.? Are you alright? 
2nd VP 
Here's a glass of water and an asprin. 
J.B. 
I don't need an asprin. And I don't want your help. I can take care 
of myself. 
1st VP 
Yes, J.B. 
2nd VP 
Y?s, J.B. 
3rd VP 
Yes, J.B. 
J.B. 
Where is she? 
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MARVIN 
Right over here. 
3rd VP 
Perhaps before we coma to any final conclusions, we should get a pro­
fessional opinion. 
J.B. 
Are you suggesting someone's opinion is better than mine? 
3rd VP 
Of course not. However, we should confirm it with Dr. Vogel. After 
all, he is in charge of our life-after-death program and has most to 
los e. 
J.B. 
Oh, alright. But make it fast. He gives me the creeps. (to HENRY) You 
should be thank ful you have such a talented person looking after your 
interestes, (to MARVIN) I'm quite sure we can work something out. They're 
just being difficult. They never give me what I want without some kind 
of argument. (to HENRY and MARVIN) Tell me more about this IPM. 
1st VP (to 3rd VP) 
I don't see what all this is going to prove. 
2nd VP 
Gentlemen, Gentlemen, Dr. Von Vogel. 
(DR. VOGEL is ushered in. In his early fifties, 
DR. VOGEL is obviously German. He wears a 
herringbone suite and wire frame glasses and 
has a nervous twitch) 
DR. VOGEL 
You called? 
3rd VP 
Dr. Vogel, this is M . Marvin Selaway and his partner, Mr. Henry Potter 
Briggs. We would like your opinion on a certain invention of Mr. Briggs'. 
1st VP 
You don't have to use that tone of voice. 
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3rd VP 
What's wrong with my tone of voice? 
J.B. 
Gentlemen? Please? 
DR. VOGEL 
By all means. What is it? 
HENRY 
An...An infinite pleasure machine. 
DR. VOGEL 
An infinite pleasure machine? Eow interesting. Where did you get this 
pleasure machine as you put it, Mr...Mr... 
MARVIN 
We didn't get it. Mr. Briggs invented it. 
DR. VOGEL 
Of course. He made it...Just invented it out of the thin air, so to 
speak? Kaput! 
MARVIN (slightly intimidated) 
Uh, yes...as a matter of fact... 
DR. VOGEL (to HENRY) 
We have ways in the profession of dealing with those who steal other 
people's ideas. (glancing about) Where is this invention of yours? 
MARVIN 
Here. (directing DR. VOGEL) Here. 
DR. VOGEL (stares, then is abruptly overcome 
with disbelief) 
Gertrude! Oh, Gertrude! (to MARVIN) Where did you find this? 
MARVIN 
I...I didn't* find it. 
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DR. VOGEL 
You stole it, then. Oh Gertrude, what have they done to you. I thought 
you were gone forever. I'll have you both arrested. 
MARVIN 
We...We didn't steal it, eigher. My partner, Mr. Briggs invented it. 
HENRY 
How...How...How... 
DR. VOGEL (to IPM) 
Did those nasty brutes harm you? Where does it hurt? Papa will kiss it 
better, Gertrude, speak to me. (straightening up) These men are impostors. 
Call the police. 
MARVIN 
Police? What for? 
DR. VOGEL 
Tampering with stolen goods. 
3rd VP 
Stolen? 
1st VP 
Who? 
2nd VP 
Who stole what? 
DR. VOGEL 
These men are in possession of stolen goods. See that they are locked 
up and taken care of by the proper authorities. (to MARVIN and HENRY) 
In the old days we had ways of dealing with people like you. (to IPM) 
Gertrude, forgive your foolish old man. I thought you had run away from 
home. 
MARVIN 
It's not stolen. Gentlemen, please? Mr. Briggs can prove it. 
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3rd VP 
Prove it. 
1st VP 
What proof? 
2nd VP 
I still don't understand what all this is about. 
DR. VOGEL 
I'd like to see this proof of yours. 
MARVIN 
There's a serial number tatooed on her navel. (silence) 
DR. VOGEL 
Well, Gentlemen, who is going to volunteer? (they all glance among 
themselves) Surely, Gentlemen, it's no great matter. I'd do it myself, 
but I must disqualify myself. You understand. 
MARVIN (quickly) 
So do I. 
3rd VP 
Likewise. 
1st VP 
Of course I would. I mean it's only a machine. And after all, what's 
there to be afraid of about a machine. Nonetheless, I disqualify myself. 
(they now stare accusingly at the 2nd VP, who 
is unable to find an excuse and puts on a 
false sense of bravado.) 
2nd VP 
I'm sure we've all seen navels in our lives before, Gentlemen. We're 
all grown men. (ha goes up to the IFM and gives as cursory a check as 
possible) He's right. There's a serial number. 
DR. VOGEL 
Which is? 
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(2nd VP reluctantly returns to the IPM and 
looks at her navel. The others turn the atten­
tion to HENRY) 
HENRY 
The number is...is 197D...Dash 643 dash 2115 dash,..63...45 d..,dash 
987201 dash patent pending. 
2nd VP (after a painful silence) 
He's right. 
DR. VOGEL (sheepishly) 
We all make mistakes. 
1st VP 
Perhaps you would like to explain. 
DR. VOGEL 
The cat is out of the bag, so to speak, isn't it? To make a long story 
short, Gentlemen, the life-after-death program was merely a ruse to get 
more funds to work on an IPM of our own, 
2nd VP 
You mean all those policies we sold and the bodies... 
DR. VOGEL 
The money and the bodies were put to good use, I assure you. We felt 
the project was of sufficient importance to warrant the secrecy. As 
you can see for yourself. It was the same procedure as we used in the 
old days. Unfortunately, both times we made the mistake of trying to 
use real people. Beautiful, but inefficient. Plastic is so much superior. 
Of course in the old days we were hard pressed. But, there was no short­
age of volunteers. All one had to do was ring up. Now days... 
1st VP (to other VP's) 
What do you suggest? 
MARVIN 
We'll sell the patent and promise to stay out of business. (phone rings) 
2nd VP 
Dr. Vogel. For you. 
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DR. VOGEL (taking phone) 
Dr. Von Vogel speaking. Sophie! (trying not to be overheard) How many 
times have I told you never to call me at work? Of course I love you. 
(kisses) Of course I miss you. (more kisses) Tell Eric I said so. 
(slams down receiver) Little pervert. (to others) My answering service. 
3rd VP 
We were discussing the IPM. 
DR. VOGEL 
The IPM. Oh yes, of course. ( a gleam enters his eye) Gentlemen, perhaps 
all is not so bad as it seems. ( inspecting IPM) Obviously, this is a 
far superior device than our own laboratories have produced so far. Inter­
esting. I could've sworn it was Gertrude. Not that we couldn't produce 
a device similar. Or better than this. We merely lacked time and funds. 
Gentlemen, I suggest we immediately drop our own plans for an IPM and re­
vitalize the original life-after-death program. 
2nd VP 
But, there was no life-after-death program. 
DR. VOGEL 
Who's to know. Think carefully, Gentlemen. Who will form our largest 
group of customers? Business and professional people such as ourselves. 
How well will the hearts of such people be able to stand up to the strain 
of infinite pleasure? A day? Two? One program compliments the other. 
With each IPM we will also sell our unconditional death policy. And 
for an extra fee they can also take the IPM with them. In the meantime 
we will begin research on life-after-death at once. 
.1st VP 
Why didn't we think of that sooner. Our insurance and real estate sub­
sidiaries will boom. 
3rd VP 
We could start a movement for equal rights to IPM's and re-vitalize our 
poster industry. 
2nd VP 
But what if people find out? 
DR. VOGEL 
They can easily be replaced. Who will know? Less trouble, more profit. 
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Eventually we could replace everyone with an IPM. We'd count them as 
people and store them in warehouses. Just like the old days. On paper 
it would look perfect. I'll teach them in Stockholm to laugh at my work. 
I'll have my name printed in the text books and scientific journals just 
like the old days. Today, an IPM. Tomorrow... 
J.B. (to MARVIN) 
We'll take it! I want it! We're going to get it. I'm tired of listening 
to them argue back and forth. It's a deal. Fifty one for us, forty nine 
for you. You can head our new subsidiary and your friend the production. 
Dr. Vogel will be responsible for overall development. He's our expert. 
MARVIN 
But... 
(Blackout) 
SCENE VI: 
(The ANNOUNCER appears on the TV screen) 
ANNOUNCER 
Good evening and welcome to' the world, (slight pause) Tonight's topic 
is change. (slight pause) In these changing times there are few things 
that have not changed. Change has become a way of life, or if you will, 
a life of change. Change of course is necessary, if we are to survive 
in this increasingly complex world of ours. Cars change, fachions change, 
so why not people? People could easily bear improvement. I know one, 
or two myself. In fact I've made a list, if you'd like to hear it. 
(ANNOUNCER fumbles for his list, but fails to find it) So much for that 
idea. (looks up) We all know who these people are, but I see time is 
running out, and we must proceed, people. People need to be improved. 
After all, no one's perfect, we all know that. Take a farmer for example. 
Any farmer will do. (pulls down a diagram) If farmer A has two chickens, 
one of which is white and one of which is brown, he will automatically 
cross the white chicken with the brown chicken to get white and brown 
chickens and thus improving his stock. He's a communist. Farmer B, on 
the other hand, does not cross his chickens. He gets no chickens at all. 
Too bad for Farmer B. In any system of selection there are of course, 
rejects like Farmer B. People could be improved likewise. We could 
breed people with three arms to work at drive-in restaurants, or beggars 
with no legs. The fashion industry would boom, extra arms or legs could 
become the fashion overnight. There would be no limit to the number of 
possible mutations. But as with any such invention, there are always 
dangers. A person might mutate his best friend for a joke. Some joke. 
At any rate it all boils down to the same thing, what do the people 
themselves want. Who knows? However it works out the same in the end 
regardless. All which goes to show there are two ways of doing things. 
The right way and the wrong way, and one is as good as the other. Now 
here again is our sponsor. 
(blackout) 
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SCENE VII: 
(A command post located somewhere below Washing­
ton D.C. The computers in the background hum 
softly and efficiently. At the back of the room 
is the "Big Board" of data such as missle sites, 
submarine positions, etc. In a place where the 
board can be easily viewed is a table with chairs 
placed around it. In front of each chair is a 
white telephone and beside the phone a pad of 
paper and two bic pens, A pace or two from 
the table is a desk with a dialless red phone. 
At the moment GENERAL BARNSTORMER stands beside 
the desk, one hand resting on the phone. The 
rest of the officers and advisors including 
HENRY and MARVIN stand watching the Big Board) 
MACHINES 
Whirrrup, whirrrrup ticka ticka ticka ticka ticka ticka - bzzzt - tick tick 
tick tick tick tick tick - whirrrrrup, whirrrrup. 
1st OFFICER (to HENRY & MARVIN) 
This board is a duplicate of the one located at S.A.C. Headquarters. 
It's purpose is to reveal our defense posture in relation to the other 
side at any given moment. The information you see here is also being 
repeated at S.A.C. At the moment we are in condition blue. 
1st ADVISOR 
Condition blue is standard operating procedure and in keeping with our 
posture of constant preparedness. Our boys are always on the alert any­
where in the world. 
2nd OFFICER 
Condition Hot-Shot follows condition Blue. The procedure is similar to 
that in blue, only the circumstances have changed. The other side's 
posture at this point is no longer known, and we are ready for imminent 
contact. Condition Hot Shot normally lasts three to five minutes, which 
allows us just enough time to get warmed up. If anything arises after 
that, we advance to position full go, and General Barnstormer, whom you've 
already met, takes over. 
2nd ADVISOR 
In case you're wondering what this sign is, it stands for the laundry pool. 
1st ADVISOR 
It's run by a group of transvestites. 
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(As the party drifts away to discuss some other 
aspect of defense policy, the red phone rings.) 
BARNSTORMER 
Gotcha! (his face drops) Yes sir, this is General Barnstormer. Oh no, 
Sir. Gotcha? No, Sir. You don't understand, Sir. Yes, Sir. Gotcha. 
That's right. Gotcha...No, Sir. I know what can happen. Sir. As I 
was trying to explain a moment ago gotcha is the new password. Yes, Sir. 
That's right. Gotcha. G-o-t-c-h-a. Gotcha! Gotcha that time didn't 
I, Sir? (laughs, then stops) Just thought I'd try a little humor, Sir. 
You should try it yourself sometime, Sir. I didn't mean that at all. 
You misunderstood. What I meant was...Yes Sir. I understand. Not on 
this phone. Use the pay phone in the hall. Yes, Sir. All the boys 
are here. We were just waiting for you to call. I understand. I'll 
be sure to impress it upon them. You don't have to worry about a thing. 
We fully appreciate the gravity of the situation. Yes, Sir. I'll pass 
it along to them. I'll let you know as things develop. Yes, Sir. 
Gotcha! (slams down phone receiver) Gentlemen. Mr. Selaway, Mr. Briggs, 
may I have your attention here. (waits for their attention) Gentlemen, 
synchronize your watches. 
2nd OFFICER 
Who's got the right time? 
1st ADVISOR 
I don't care about the time. Whoever took my watch give it back. You 
can't leave anything around here. 
BARNSTORMER (setting his watch) 
Our watches are now synchronized. (to HENRY & MARVIN) Strictly a mili­
tary procedure. (to all) I guess there's no need to say who that was on 
the red phone. It was the President. Now, you all know the President 
wouldn't phone us like that unless he*had something mighty important to 
tell us, so pay attention to what I'm going to say. Your lives may 
depend on it. No one's excused from the room until I've finished. First 
of all, the President would like to thank you for the little blow out we 
had down here a while back. He said it's the first time he's ever 
gotten familiar with the military in his life. He'd also like to thank 
who's ever in charge of the laundry pool for supplying the woman's uni­
forms. It's hard to get up in drag when you're the President. He also 
said that who ever took his key to the white house washroom, when the 
lights were turned out, please return it immediately. He needs to get 
back into the washroom. - I guess you all know what that means. -So 
much for the pleasantries. The reason we're here today is to evaluate a 
new weapon just invented by Mr. Selaway and his partner Mr. Briggs. I 
know that doesn't sound like much. But as I understand it this weapon 
has the power to blow a complete and entire country off the map. I've 
already seen it once, and let me tell you, it's some bomb. So the Presi­
dent wants you to give it your particular attention. As soon as we reach 
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some kind of conclusion about it, I'm to phone the President right away 
on the red phone. Mr. Selaway, Mr. Briggs, and remember, no hanky panky. 
Any hanky panky and I'm to call the President. And you all know what 
that means. 
(Nods of agreement. MARVIN takes the floor) 
MARVIN 
Thank you, General Barnstormer. Before we go anyfurther, Gentlemen, 
I'd like to point out that Mr. Briggs actually designed and build the 
device we are about to discuss, and is therefore, the technical expert. 
Please direct any technical questions you may have to him. I'll handle 
the rest. 
1st OFFICER 
Just what type of device would you classify it as? I-U-D or S-T-O-L, 
for instance? 
MARVIN 
That information is still classified. 
2nd ADVISOR 
And we all know what that means, 
MARVIN (waiting for the polite laughter to sub­
side) 
To begin with, the device you are about to see was not originally con­
ceived as a weapon. However, it was soon brought to our attention that 
it had unlimited potential in this area. And Mr. Briggs was prevailed 
upon to make some adjustments. To get to the point, the IPM as we prefer 
to call it, renders all other forms of traditional military hardware 
obsolete. (there is an echo of amazement) In fact it shifts our entire 
military strategy into the realm of software. And I think you all know 
what that means. We will no longer deal in terms of thrust and counter-
thrust, or penetration and re-entry systems. From now on, that is all 
in the past. The IPM will deal in appeal. Of course as with any new 
development there are great risks involved and many things once considered 
traditional in the military will have to go. But if we are successful, 
as I'm sure we will be, and get the jump on the other side, this country 
will be virtually invincible. It's up to you, Gentlemen. 
2nd OFFICER 
Why type of changes are you suggesting, that will have to be made? 
MARVIN 
I'm not in a position to dictate. I'm able only to outline the advan­
tages of our device. However, I can easily visualize S.A.C.being scrubbed. 
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OTHERS 
S.A.C.! Scrubbed! Impossible! Do you know what that will do! I 
don't believe it! 
1st OFFICER 
Our entire posture rests on S.A.C. 
1st ADVISOR 
Do you realize that if we scrub S.A.C. the entire country is exposed? 
2nd OFFICER 
Suppose we did abandon S.A.C. What would replace it? ABM? ICBM? 
MARVIN 
No other method is necessary, with the IPM. 
2nd ADVISOR 
I've never heard anthing like it. 
OTHERS 
Ridiculous! What will happen to SEATO? Who cares. Or NORAD? What 
about her? 
BARNSTORMER (to MARVIN) 
To save a lot of confusion, perhaps you'd better explain to the men just 
what the IPM is, and does. (to the others) I know this is all new to 
you, but just try and bear with us a little longer. I'm sure you'll see 
the advantages once they're pointed out to you. Go ahead. 
MARVIN 
Thank you. To make things easier, my partmer and I have prepared a 
schematic diagram of the IPM. (to HENRY) Hold that end. (unravelling 
diagram) This diagram sets forth the basic IPM, as it presently 
exists and compares it to other forms of defense already in operation. 
There is no attempt to measure the residual or long term effects of the 
IPM such as fall-out. These are a matter of speculation at the moment. 
Mr. Briggs will now explain the diagram to you. 
HENRY 
A...As you ca...can see, Gentlemen, the outside of the IPM, t...to all 
intents and purposes resembles that of a woman. This is not coincidence. 
The c...c...configuration of this particular model is based on what the 
computers indicated the broad majority of American men considered ideal 
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in women. It takes no account of ethnic or regional taste, th...though 
this can be easily accomodated for by the plastic skin, which allows 
for infinite variation. It sh...should be noted that the skin is of 
high tensile strength and is extremely heat resistant. The...Theat 
heart of the IPM lies here in a two stage power transformer. It supplies 
the current to the transistorized computer located here, which in turn 
governs the v...v...various motor actions of the IPM itself. The com­
puter model number is KX2015 and based on the series I-A computer at IBM 
with the addition of supplementary circuits... 
1st ADVISOR 
You mean... 
MARVIN (to HENRY) 
Thank you for your explanation. 
HENRY 
But... 
MARVIN 
What Mr. Briggs is trying to say is that in essence the IPM, or...and this 
is strictly off the record...the infinite pleasure machine looks and be­
haves exactly like a woman. 
1st OFFICER 
You mean it's a mechanical woman? 
MARVIN 
We don't like to think of the IPM in those terms. To anyone but the most 
trained observor, the difference is indistinguishable. To all purposes 
it's a him or her. 
2nd OFFICER 
No difference at all? 
MARVIN 
As far as features go, no. Performance is an entirely different matter. 
1st ADVISOR 
I don't believe it. 
2nd ADVISOR 
You expect us to give up 3.A.C. for a mechanical woman? 
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MARVIN 
With tha IPM you don't need S.A.C. 
1st OFFICER 
Just what is the performance of the IPM? 
MARVIN 
That's still top secret. Only the President knows. However, I can 
give you an idea. 
1st ADVISOR 
Official or unofficial. 
MARVIN 
Official. If our data is correct we're barely on the pleasure curve. 
OTHERS 
Pleasure curve? Whose? What's a pleasure curve? 
HENRY (prompted by MARVIN) 
Th...That's the point at which a normal man can no longer function. 
His...His senses break down altogether. The scale is measured in pleas-
urables, u...units of pleasure, and increased expodentially from one to 
ten. 
MARVIN 
The units are based on psychologists laboratory studies on the reaction 
of hot rats to various parts of the female anatomy. 
2nd OFFICER 
You mean we'll pleasure men to death. 
MARVIN 
Approximately. 
HENRY 
Wh...What happens is that a person can only s...s...stand so much pleasure. 
The IPM overloads the nervous system lead... leading to a condition 
doctors have diagnosed as nervous prostration. Th...The IPM merely 
excites a person to the point where he can no longer stand it and collapses. 
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2nd ADVISOR 
Gentlemen, this could be the start of something big, 
1st OFFICER 
But, how can we conceal it? 
MARVIN 
We've already thought of that. The IPM comes in an infinite variety of 
sizes, shapes and colors. 
2nd ADVISOR 
I prefer something military myself. 
2nd OFFICER 
What if some one decides to just ignore the IPM? Then What? 
MARVIN 
According to Parkinson's Law, impossible. (to HENRY) Isn't that right? 
HENRY 
So...So far as we know. 
MARVIN 
You see, Gentlemen, no matter what the individual's perversion, or as 
we like to call it, hang-up, the IPM will do it. In fact recent tests 
indicate the opposite is true. The greater the individual's hang-up, 
the more susceptible he is. 
1st ADVISOR 
In other words it's no longer a question of armament, but of the indivi-. 
dual's ability to withstand a mass attack of pleasure? 
MARVIN 
Correct. And the fewer perversions a person has the better off he will 
be. 
2nd ADVISOR 
Only the country with a trained and vigilant populace free of any per­
versions could hope to withstand such an onslaught. 
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MARVIN 
That's why we believe it's important to start now. This is one race we 
can not afford to lose. 
1st OFFICER 
In the event of attack what type of defense will the IPM provide? 
MARVIN 
In depth. It will form the first line of defense, which the enemy will 
easily penetrate. But in doing so he will deplete his strength so that 
as he is met by succeeding waves of IPM's he will be easily exhausted 
and shattered. The IPM will be cleverly comoflaged as Eskimos, and only 
too late will the enemy realize he's trapped. Given the length of the 
arctic night no one should reach the tree line. 
2nd OFFICER 
And offensively? 
MARVIN 
We like to think the IPM will not be needed in that role. 
2nd OFFICER 
But, if it is? 
MARVIN 
One IPM will be enough to devastate an entire city. Gentlemen, I cannot 
make it clear enough that the outlook of the military must change. If 
we are to survive we must think in terms of pleasure, the pleasure ratio, 
protective pleasure, and the pleasure complex. 
1st ADVISOR 
Could we see this IPM? 
MARVIN 
By all means. To enable you to appreciate the abilities of the IPM to a 
much greater extent than the normal static display allows, myself, General 
Barnstormer and the President have worked out a scenario in which the 
IPM might be involved. Imagine that several months from now that you 
are on duty, here in this room. Suddenly, the board flashes condition 
Blue. This is not unusual, but nonetheless, you alert yourself in case 
this is in fact the beginning of an enemy attack. The minutes pass then, 
the board flashed condition Hot-Shot. The radar is still picking up 
unidentified objects, which are assumed to belong to the enemy. Suddenly 
the board flashes "ful go". Contact has been made. This is the enemy. 
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General Barnstormer immediately takes control and orders all interceptor 
aircraft into the air, S.A.C. bombers are ordered to attack. And the 
ICBM missies launched. In addition the ABMs are on immediate standby and 
the second strike is readied. You now relax and congratulate yourself 
on your efficiency and victory. A large cake is brought into the room, 
(the MOVER appears with a large cake) Which is placed on the table - on 
the table, you idiot. (after the cake is on the table) Get lost, (aloud) 
The general gives a short victory speech, then as the enemy's second 
strike missies reach their targets above as you planned and knew they 
would... 
(The IPM bursts from the cake in a cute western 
outfit. A white stetson, daisy-mae type blouse 
in an American flag pattern, hot-pants in the 
same pattern and boots with spurs. She holds 
a six-shooter in each hand and across her chest 
in bandolier fashion is a lariet and bullwhip. 
There follows a stunned chorus of: My God! 
Incredible, etc.) 
IPM (cracking whip and with guns blazing) 
Yahoo! Come and get it! 
OTHERS (recovering from their amazement) 
Ride 'em cowboy! Wait for me! What a way to go! She's mine! Let go! 
(the OFFICERS and ADVISORS start to climb on 
the table, tear off their clothes.) 
BARNSTORMER. 
Boys? Boys! Hold it! Break it up! 
MARVIN 
Gentlemen! It's only a scenario! 
(The red phone rings and BARNSTORMER picks it 
up) 
IPM 
Yahoo! 
BARNSTORMER (covering his exposed ear) 
Yes, sir! They've just seen the IPM. What, Sir? It's rather hard to 
hear at the moment. They're still examining it. Yes, Sir. Their opin­
ion seems quite favorable. I think it will be a great bargaining card for 
our foreign diplomacy. It beats ping-pong all to hell. Yes, Sir. I'll 
tell Mr. Briggs that you're pleased. Yes, Sir. (blackout) Oh, Hell. 
Someone's turned out the lights again. 
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VOICE 
Gotcha! 
SCENE VIII: 
(When the lights rise again, they reveal HENRY's 
apartment. It is immaculate. The machines 
tick quietly and efficiently in the background. 
Soft music is heard as HENRY adds the final 
touches to an elaborately prepared candlelight 
dinner. The IPM stands to one side, covered 
by a blanket. There's a knock at the door) 
MACHINES 
Humrammm- bzzzzt - kachung - ticka ticka ticka. 
HENRY (dropping what he is doing) 
C . C o m i n g !  C o m i n g !  ( o p e n i n g  t h e  d o o r )  A h . . . A h . . . A r n o l d .  W o n ' t  y o u  
come in. 
ARNOLD (enters, dressed fit to kill) 
Henry, (glancing about) What are you doing? Have you gone mad? 
HENRY 
I.. .It's for you. 
ARNOLD 
For me. Henry, you shouldn't have. When you said dinner... 
HENRY 
B...But I wanted to. 
ARNOLD 
All this effort. For me? You shouldn't have. 
HENRY 
I wanted to. 
ARNOLD 
Henry, I've never seen this place so clean before. What's happened? 
67 
HENRY 
N.. .Nothing, 
ARNOLD 
I don't believe it. 
HENRY 
Honest. 
ARNOLD 
Why wouldn't you let me come in for the past two weeks? You've been up 
to something. I can tell, (excited) Waht is it? 
HENRY 
I can't tell. 
ARNOLD 
You can tell me, I won't tell anyone. (HENRY shakes his head) A hint. 
HENRY 
It's...It's a surprise. 
ARNOLD 
For me? (HENRY nods) Tell me. 
HENRY 
I...I can't. Later. First, we're supposed to eat. 
ARNOLD 
Alright, later. (inspecting the table) It looks wonderful. Can I 
try some? 
HENRY 
If you want to. 
ARNOLD (wandering over to the IPM) 
What's this? 
HENRY 
N.. .N...Nothing. 
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ARNOLD (about to lift the blanket) 
Then why have you got it covered? 
HENRY 
S...S...S...So...So it won't get dusty. I...I can't let any dust get on 
it. 
ARNOLD (dropping corner of blanket) 
Have you gone out and bought another machine? 
HENRY 
N...No. 
ARNOLD 
Yes, you have. Otherwise you wouldn't care if I saw it or not. 
HENRY 
N...N...NO. 
ARNOLD 
That's why you wouldn't let me in. You were afraid I'd see it and get 
mad. You told me you'd changed. 
HENRY 
I.. .1 have. 
ARNOLD 
That things were going to be different. 
HENRY 
They...They... 
ARNOLD 
You have not. 
HENRY 
I have. 
ARNOLD 
Prove it. 
HENRY 
Th...Th...That's the surprise. 
ARNOLD 
The surprise? Oh, Henry. Can I look at it now? 
HENRY 
N...No! 
ARNOLD 
I understand now. You're saving it for later. Oh, Henry. I don't know 
what came over me. I didn't mean to get mad. I...I just couldn't help 
it. Let's eat. I'm starved. 
(They are about to sit, when HENRY suddenly re­
members to take ARNOLD'S coat. After some com­
plicated manuvering, HENRY manages to hang the 
coat us and return to his chair. The lights in 
the room dim, and ARNOLD & HENRY stare across 
the table at one another, enraptured) 
ARNOLD (raising her champagne glass) 
To you and your reform. 
HENRY (raising his glass) 
T...To you. 
ARNOLD (touching HENRY's glass) 
To the both of us. 
HENRY 
T...T...T0 the both of us. (they drink) 
ARNOLD (holding out her glass for more) 
Great stuff. 
HENRY (pouring) 
Yes...Yes it is, isn't it? 
ARNOLD 
It doesn't seem posible to be sitting here like this, does it? 
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HENRY 
N...No. 
ARNOLD 
I never thought it would happen. And now, that it has happened, I don't 
care anymore. The future belongs to us. (raising glass) To the future. 
HENRY (raising glass) 
To the future. 
ARNOLD (touching HSNRY's glass) 
To us and the future. 
HENRY (touching ARNOLD'S glass) 
To us and the future. (they drink) 
ARNOLD (holding out glass for more) 
Henry, you're going to do what you've always wanted to do. Build com­
puters. I realize now that I was mistaken. It's your duty to build 
computers. And mine to help you. 
HENRY (pouring) 
I...I've changed, Arnold. Things have changed. I...Won't have to build 
computers again. 
ARNOLD (raising glass) 
To...To us and computers. (They touch glasses and drink. ARNOLD promptly 
holds out her glass for more and HENRY dutifully pours.) 
ARNOLD (looking at HENRY through her glass) 
Did you know that you have very remarkable eyes? 
HENRY 
N...NO. 
ARNOLD 
You have. 
HENRY (trying to imitate ARNOLD) 
Y...You have very remarkable eyes, too. 
71 
ARNOLD (raising her glass) 
To us and our eyes. 
(they touch glasses and drink, repeating the same 
procedure as before) 
ARNOLD 
Chug-a-lug. (HENRY stares at her) Chug-a-lug. Down the hatch. 
HENRY 
Ch...Chug-a-lug. 
ARNOLD (looking around) 
It's strange how romantic this room is in the dark. It's so cozy. And 
all the machines with their lights, you never feel alone. There's 
always someone here. 
HENRY 
I've never thought about it. 
ARNOLD (raising glass) 
Alone together. 
HENRY (raising glass) 
Alone together. (they touch glasses and drink, though by now both are 
starting to get thoroughly drunk and the wine flows freely) 
ARNOLD 
What do you call it? 
HENRY 
What ? 
ARNOLD (pointing to glass) 
This. 
HENRY 
Bo...Bo...Bo...California red. 
ARNOLD (shaking her head) 
No. 
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HENRY 
No? 
ARNOLD 
I call it the potion of love. 
HENRY 
The p...p...potion of love? 
ARNOLD (suddenly raising glass) 
To us and romance. 
HENRY (following) 
To us and romance. (they drink and HENRY pours) 
ARNOLD 
I love you, Henry. I can feel it. Alone together. 
HENRY (getting giddy) 
X...I think I love you, Arnold. 
ARNOLD 
Of course you do. (raising glass) To us and love. 
HENRY 
To us and love. 
ARNOLD (snatches an apple off the fruit dish and 
offers it to HENRY) 
Eat. (HENRY is reluctant) Eat. (HENRY takes a bite. Slowly, they 
both start to smile at one another.) I feel it now. It's all coming 
back. Eat. (HENRY takes a bite) The heritage of an ancient past. Eat. 
(HENRY takes another bite. He is starting to grin stupidly) Henry, 
what are you doing? You're forcing me. You're luring me on. I can 
feel the call of your blood. Eat. (HENRY takes another bite.) You've 
been waiting for me all this time, haven't you? Like a snake, you've 
lied in wait for me, waiting for me to give in. As you always knew I 
would. Eat. (HENRY takes another bite) It's Adam and Eve all over 
again. Eat. 
HENRY 
No...No. 
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ARNOLD 
Yes, yes. (grabbing HENRY) You little sex demon. 
Arnold? 
HENRY 
ARNOLD 
You've concealed it all along, but now it's out in the open, 
after me. 
You lust 
Arnold! 
Where's the bed? 
Over there. 
Let's go. 
Arnold? Wait! 
HENRY 
ARNOLD 
HENRY 
ARNOLD 
HENRY 
ARNOLD 
Take me, Henry! Take me! 
HENRY 
No! 
No? 
ARNOLD (stopping) 
HENRY 
N.. .Not yet. 
ARNOLD 
What do you mean, not yet? 
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HENRY 
Th...There's something I've got to talk to you about first. 
ARNOLD 
There's nothing to talk about anymore. Come on. 
HENRY 
Your surprise. 
ARNOLD 
My surprise can wait 'til later. 
HENRY 
N...No it can't. It's about you know what! 
ARNOLD 
Henry... 
HENRY 
The problem. 
ARNOLD 
How many times do I have to tell you there's no problem? 
HENRY 
Y...Yes there is. I...I've got to explain to you first. 
ARNOLD 
You don't have to explain a thing. I know. I understand. 
HENRY 
Y...You do? 
ARNOLD 
I do. 
HENRY 
H...How did you know... 
ARNOLD 
Henry, women have ways of knowing things that men don't. 
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HENRY 
They do? 
ARNOLD 
They do. 
HENRY 
Marvin didn't tell you? 
ARNOLD 
I don't talk to Marvin, Henry. What are you on about? 
HENRY 
I thought you knew? Th...The IPM. 
ARNOLD 
The what? 
HENRY 
I.P.M. 
ARNOLD 
What IPM? 
HENRY 
Th...The IPM you're supposed to know about. The one Marvin and I built. 
(ARNOLD looks mystified) The infinite pleasure machine. Th...Th...That's 
the surprise. 
ARNOLD (going to the IPM) 
So that's what's under there. 
HENRY 
W...W...Wait! Y...You don't understand. I...It's not what you think 
it is. 
ARNOLD 
What is it? 
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HENRY 
It's altogether different. (drawing himself up to give a speech) Wh... 
Wh...Whether you know it or not, we stand on the brink of history. Th... 
This machine wh..which I am about to unveil, will revolutionize our 
entire lives. Everything will be different. Or...Originally I built it 
for us. But, I thought about it some more. About us and all the other 
people like us and I felt I had a duty to them. That the IPM was bigger 
than any one of us. Th...That for better or worse it had to be built. 
Now that it's built, Marvin says we'll be rich. But that doesn't make 
any difference to me. I...I built it for us. 
ARNOLD 
Henry. 
HENRY 
Here, when I count three, pull. (HENRY gives ARNOLD the cord that will 
unveil the IPM) One - two - three. 
(ARNOLD yanks the cover off the IPM and is dumb­
founded. The IPM stands like a completely made-
up model out of a catalog. She is wearing her 
cellophane dress) 
IPM 
Hello, Big Boy. What are you doing tonight? Why don't you come up and 
see me sometime, you classy tomato. 
(silence) 
HENRY 
Do...Do you like it? 
ARNOLD 
Henry! 
HENRY 
Wh...What's wrong? You don't like it? 
ARNOLD 
Get her out of here. 
HENRY 
It...It's not a her. 
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ARNOLD 
I don't care who it is. Get that woman out of here. 
IPM (repeating) 
Hello, Big boy... 
HENRY 
It...It's not a woman. It's a machine. That's the IPM. 
ARNOLD 
I don't care who she is. Get her out of here. I wnn't have another 
woman... 
IPM (repeating) 
Hello, Hot stuff.... 
HENRY 
Y...You don't understand. It's only a machine. 
ARNOLD 
I don't care what it is. It looks and acts like another woman. 
HENRY 
Th...That's what I was trying to explain. It...It's supposed to look like 
a woman. That's how it works. 
ARNOLD 
Works ? 
HENRY 
A...A...person won't ever have to feel inadequate again. 
IPM (repeating) 
Hello, big boy 
ARNOLD (to IPM) 
One more crack out of you, and I'll bust you one. 
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HENRY 
I...I was only trying to help. Why should we let something like sex get 
in our way? I...I'm not very masculine. N...Not like Marvin. Or at 
least like the people you see in magazines. D...Don't you see, Arnold? 
It's for our own good. I'll...I'11 never amount to much the other way. 
B...But that doesn't mean we have to give up everything else, too, does 
it? I...I mean I still like y...you a lot, Arnold. W...We could still 
do lots of things together. Have children...don't you see? 
IPM (repeating) 
Hello, big boy... 
ARNOLD (screaming) 
Oh shut up! (turning to HENRY) N...NO, I don't see. I...I...I'd do 
anything for you, Henry. You know that. I...I love you. I believe you. 
But I...I won't share the same apartment with that. It...It's not human. 
I...I could get along with your other machines. They're not different. 
But this...y... you want me to become a machine just like everything 
else around here. Well, I won't do it. I'm not a machine! 
HENRY 
But Arnold, we can do whatever we want. What we always dreamed... 
ARNOLD 
Th...That's fine, if you're a machine. 
HENRY 
Marvin says he's got a buyer for it already. They want me to help. 
We're going to develop a whole series of IPMs. Blonds, redheads, short, 
tall, male, female, something for every job and taste. We'll all be free. 
ARNOLD (frightened) 
Y...You're going to sell them? 
HENRY 
Marvin says the sky is the limit. 
ARNOLD 
L...L...Let me out of here. 
HENRY 
Arnold? What's wrong with you? 
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ARNOLD 
I...I want to go home. 
HENRY 
Arnold, just listen... 
ARNOLD 
I...I want to go home. 
IPM 
Hillo, big boy. What are you doing tonight? Why don't you come up 
and see me sometime, you classy tomato. 
(ARNOLD flees as the machines chatter angrily 
behind her) 
MACHINES 
Kachung, kachung - whirrrrrup - kachung, kachung - bzzzt, bzzzzt - ticka 
ticka ticka ticka ticka whirrrrrup 
HENRY 
Arnold? Arnold? 
SCENE IX: 
(There is a short pause before the lights rise 
to reveal HENRY's apartment several months later. 
The unfinished meal is still on the table, en­
shrined. Papers, manuals and wire lay scattered 
about the room. The bed is set up as it was ear­
lier. The MACHINES tick quietly away) 
MACHINES 
Whizzzt, bzzt, tick tick tick tick tick whizzt bzzt, tick tick tick tick... 
ANNOUNCER 
Good evening, everyone. And now, the news. There was a new development 
on Capitol Hill today. As sutdents and IPMs continued to demonstrate, 
they called for an immediate end to what they termed racist attitudes 
throughout the country and asked for congress to enact a new bill of rights 
guaranteed to protect IPMs and related beings as well as humans. The 
President refused to make any immediate concessions and promised he 
would look into the matter. Meanwhile in Congress, Senator Jackson, 
leader of the powerful human bloc threatened to sink any chance the 
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President might have in the upcoming elections if he brings down new 
legislation favoring IPMs. He demanded instead, equal but separate 
facilities for IPMs and humans. We pause for a moment to hear from our 
sponsor. Are you memory banks acting up? Having trouble digesting new 
information? Don't give up. DLewell has the answer for your retrieval 
system. Quotient X. Quotient X is the new transistorized anode designed 
to boost your power package by over 107, at peak output. So the next time 
you feel sluggish and your system depleted, take quotient X. The booster 
more IPMs use than any other. 
(At that moment, the door opens and MARVIN 
enters. He is obviously returning from a party, 
streamers and rice over his tuxedo, a party hat 
tilts crazily to one side of his head. In his 
hand is a horn. Swinging back and forth on 
the door, he blows the horn.) 
MARVIN (calling out in the hall) 
YooHoo! Mrs. Dolittle? I'm up here. (someone is heard puffing up the 
stairs. MARVIN blows his horn) Come and get me if you can. 
(The MOVER enters carrying Mrs. DOLITTLE across 
the threshold. She is likewise covered with 
streamers and rice and holds two glasses of 
champagne. She is obviously a matron, but 
nonetheless very attractive.) 
MRS. DOLITTLE 
Marvin! There you are. I though we'd never get up those awful stairs, 
(stepping down from the MOVER) You almost lost your champagne, naughty 
boy. 
MARVIN 
Yes, I was, wasn't I? 
MRS. DOLITTLE 
Very, to say the least. Not to mention running off on your hostess like 
that. But as you see, I found you anyway. So, it was all in vain. 
MARVIN 
With you, nothing could be in vain. 
MRS. DOLITTLE 
You flatter me. Just because I'm Chairwoman of the Women's Committee 
for Fairplay to IPM's doesn't mean I'm going to bite. 
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MARVIN (assuming a heroic stance) 
I would gladly die at Madame's lips. I will do my best to requite any 
abuse I may have caused you. (to MOVER) You can go now, but wait out­
side. I'll call when I need you. (to MRS. DOLITTLE) I'm afraid I'm 
going to have to replace him. The IPM's are so much more efficient. 
MRS. DOLITTLE (teasing) 
I'm afraid you're trying to get a rise out of me. I must protest. 
MARVIN 
And I must protest my love for you. Madame, the evening and the stars 
belong to us. Let us put aside our hostilities, if only for the night. 
MRS. DOLITTLE 
If I didn't know you better, Mr. Selaway, I'd say you purposely lured me 
here. 
MARVIN 
I did. 
MRS. DOLITTLE 
My, what a charming apartment you have. You share it with Mr. Briggs, 
I understand. 
MARVIN 
When Mr. Briggs is in town. May I show you the balcony. From there we 
may see uncharted pleasures. 
MRS. DOLITTLE 
Mr. Selaway, did you, or Mr. Briggs, build all this. 
MARVIN 
I'm afraid Mr. Briggs, Henry, that is, must take credit for it all. Un­
fortunately, I'm not very mechanically inclined. I have to compensate 
for my mechanical abilities or lack of them in other ways. Shall we 
dance, Madame? 
MRS. DOLITTLE (taking his arm) 
You are truly an amazing man, Mr. Selaway. 
MARVIN 
It is madame that is amazing. 
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MRS. DOLITTLE 
You look exactly as I expected you to. 
MARVIN 
And what way is that? 
MRS. DOLITTLE 
Very dedicated. Spiffy. 
MARVIN 
You flatter me. You dance very well. 
MRS. DOLITTLE 
For an old lady, you mean. 
MARVIN 
I mean for you. (they dance) I wonder what your husband, the General, 
is think at the moment? 
MRS. DOLITTLE 
He doesn't think anymore, poor dear. He gave it up long ago. 
MARVIN 
Any particular reason? 
MRS. DOLITTLE (laughs) 
Oh my dear, yes. Me. 
(they dance. MARVIN tries unsuccessfully to 
maneuver MRS. DOLITTLE to the bed.) 
MARVIN 
Madame, you dance devinely. Let me show you the balcony * From there 
you can see the moon and the bars, below. 
MRS. DOLITTLE 
But what about the General? 
MARVIN 
You just said. 
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MRS. DOLITTLE 
But what I didn't say is that the General sits at home and spies on 
people with his telescope. He claims your invention has done wonders for 
the Army's moral. 
MARVIN 
That is what it was intended to do. But give me a chance and I will do 
wonders for your moral. 
MRS. DOLITTLE 
But, have you stopped to consider the IPM's point of view? 
MARVIN 
I beg to disagree with Madame. The IPM has no feelings, or point of 
view at all. It is merely a mechanical device. If Madame permits I 
will be her mechanical device, tonight. 
MRS. DOLITTLE 
Mr. Selaway! You take liberties. 
MARVIN 
If Madame is kind enough to dispense them. 
MRS. DOLITTLE 
Perhaps one day, I will be fortunate enough to persuade you differently. 
MARVIN 
That day will never come. But let us in the meantime cast caution aside. 
The General's telescope will never find us here. We shall dance the dance 
of love. 
MRS. DOLITTLE 
It is you who will dance the dance of love. 
MARVIN 
It takes two to make a dance. 
MRS. DOLITTLE 
Then, shall we dance? 
84 
MARVIN 
By all means. (with a giant flourish MRS. DOLITTLE sweeps MARVIN away, 
flinging him around the room.) Madame? It's a little fast, don't you 
think? My anchovies...Mrs. Dolittle? Mrs. Dolittle, what are you 
doing? Help! Stop! Please, help! Stop! (after several spins about 
the floor, MARVIN is being dragged in MRS. DOLITTLE's arms.) Madame 
dances quite vigorously. 
MRS. DOLITTLE 
Is there something wrong? 
MARVIN 
Nothing...Nothing except my heart. It's a small matter. 
MRS. DOLITTLE 
You look pale. 
MARVIN 
It's nothing. I insist. It will pass. Shall we go look at the moon? 
MRS. DOLITTLE 
Is there something you wish to observe? 
MARVIN 
Your face. 
You flatter yourself. 
MRS. DOLITTLE 
MARVIN 
You mistake... 
MRS. DOLITTLE 
I never mistake, Mr. Selaway. 
MARVIN 
Of course not. If you will excuse me, the night is still young. 
MRS. DOLITTLE 
It is young, and I am old, Mr. Selaway. What were you going to suggest? 
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MARVIN 
I was going to suggest we have another drink, (raising bottle) 
MRS. DOLITTLE 
To what shall we drink? 
MARVIN 
To you and the night. 
MRS. DOLITTLE 
If you insist. 
MARVIN 
I do. (MARVIN tires to pour the champagne but only succeeds in spilling 
it on both of them. He tries to nop it up) Pardon me. I apologize. My 
arms felt rather weak. It was at the thought of you. I must apologize. 
MRS. DOLITTLE (taking care of herself) 
There's no need for alarm. It's wash and wear. 
MARVIN 
Forgive me, I... 
MRS. DOLITTLE 
There's nothing to forgive. 
MARVIN 
There is everything to forgive. Our lives should be spent forgiving. 
If you're sure? 
MRS. DOLITTLE 
I'm positive. Do you think I would come here to be put off by a bottle 
of champagne? 
MARVIN (trying to kiss her) 
Only Madame knows that. 
MRS. DOLITTLE (avoiding him) 
Why did you bring me here? 
MARVIN 
It was my place or yours. 
MRS. DOLITTLE 
What did you possibly think you could accomplish? 
MARVIN 
Accomplish? I don't understand. 
MRS. DOLITTLE 
By my seduction. Overcome my opposition to your plans? 
MARVIN 
You attribute motive to me no honorable man or woman would consider. 
MRS. DOLITTLE 
But are you an honorable man, Mr. Selaway? 
MARVIN 
It was you who brought us here in the first place. You, who whispered 
in my ear we must find a place where we could talk alone. 
MRS. DOLITTLE 
But here? 
MARVIN 
What better place is there to talk? 
MRS. DOLITTLE 
I'm afraid you misinterpreted my intentions. 
MARVIN 
Your intentions, Madame, are hard to guess. 
MRS. DOLITTLE 
You read meanings dangerously. You believe that I wanted to come here 
MARVIN 
To talk is to do more than exchange words. 
MRS. DOLITTLE 
But what do you plan to exchange, my dear Mr. Selaway? 
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MARVIN 
You are mistaken, if you think...Mrs. Dolittle...are you suggesting... 
MRS. DOLITTLE 
A man of your reputation, Mr. Selaway. 
MARVIN 
My reputation? 
MRS. DOLITTLE 
You are the Mr. Selaway who is reputed to have a different woman every 
night, are you not? 
MARVIN 
They exaggerate. Every other night at the most. 
MRS. DOLITTLE 
And who, a short time ago, asked me to look at the moon with him? 
MARVIN 
Merely to make some astronomical observations. 
MRS. DOLITTLE 
What gives you the right? 
MARVIN 
Right? 
MRS. DOLITTLE 
You seem to think you have some God-given right to take advantage of 
women as you please. 
MARVIN 
You...you have it wrong, Madame. It is the women who take advantage of 
me. 
MRS. DOLITTLE 
I beg to differ. It has been my experience that men such as you will 
stop at nothing to get what they want. 
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MARVIN 
Surely you don't think... 
MRS. DOLITTLE 
I do. Otherwise I wouldn't have come. I wanted to see if what they 
said is true. 
MARVIN 
And, is it? 
MRS. DOLITTLE 
I'm still waiting to find out. 
MARVIN 
Unfortunately, I have a very early appointment tomorrow. We've been 
having trouble with our latest series of IPM's. 
MRS. DOLITTLE 
Do I disturb you? 
MARVIN 
No, of course not. But tomorrow comes early, and I must prepare a 
report. 
MRS. DOLITTLE 
It's already tomorrow. 
MARVIN (glancing at watch) 
So it is. If you wish, I'll have my secretary make an appointment. 
MRS. DOLITTLE (taking MARVIN's arm) 
Do you find me attractive, Mr. Selaway? 
MARVIN 
Yes...Yes. Very. I'll call my secretary now, if... 
MRS. DOLITTLE (clamping him to the spot) 
You do me an injustice. You said earlier the evening was ours. 
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MARVIN 
Yes. That's right. That was before...before I forgot. 
MRS. DOLITTLE 
Forgot what? (MARVIN is at a loss for an answer) You find me beautiful? 
MARVIN 
Yes, yes. Of course. 
MRS. DOLITTLE 
In what way? 
MARVIN 
In...In every way. 
MRS. DOLITTLE 
Thank you. Then a man like yourself should have no objection to staying 
a little longer. 
MARVIN 
I...A... 
MRS. DOLITTLE 
A tnan who loves adventure. 
MARVIN 
Y...You're mistaken. Whatever you've heard about me is not true. I'm a 
very cautious man. 
MRS. DOLITTLE 
When the shoe is on the other foot. 
MARVIN 
M...M...Mrs. Dolittle? 
MRS. DOLITTLE 
When you are no longer the hunter, but the hunted. 
MARVIN (stares, then slowly) 
I...I don't know what you mean. It...It's late. 
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MRS. DOLITTLE 
You're wrong. The night is young. Is something wrong, Mr. Selaway? 
You're trembling all over. 
MARVIN 
N.. .N...No, No. 
MRS. DOLITTLE 
You're sure? (MARVIN nods) As I was saying, how strange it must feel to 
be the victim after all these years, instead of the hunter. 
MARVIN 
V...V...V...V...Victim? 
MRS. DOLITTLE 
Yes, Mr. Selaway. The victim. 
MARVIN 
I...I...I think I hear someone calling... 
MRS. DOLITTLE (clamping him to the spot) 
Love me, Mr. Selaway. 
MARVIN 
What? 
MRS. DOLITTLE (taking arms and putting them around 
herself) 
That's what you brought me here for. Kiss me. 
MARVIN 
I.. .1...1 can't. 
MRS. DOLITTLE 
I thought that's what you wanted? 
MARVIN 
N...No. Not now. 
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MRS. DOLITTLE (holding his face) 
Look at me. Look at me very closely, Mr. Selaway. You said I was beauti­
ful a few minutes ago. What's wrong with ma now? 
MARVIN 
N...Nothing. 
MRS. DOLITTLE 
You seem to act like there is. 
MARVIN 
N..,N...Nothing. 
MRS. DOLITTLE 
Then, why can't you do a simple little thing like love me, when I ask 
you to? (MARVIN shakes his head dumbly) 
MACHINES (slowly gaining volume) 
Glom, glom - wheezt - glom, glom - bzzzzt, bzzzzt - glom, glom - wheeezt 
glom, glom slurrrrrrrrrup - wheeezt - glom glom. 
MRS. DOLITTLE 
You do love me, don't you? 
MARVIN 
Y...Yes. 
MRS. DOLITTLE 
Then kiss me, Marvin. Kiss me. (she forces MARVIN to kiss her) There, 
that wasn't so bad, was it? ( no response from MARVIN) That wasn't so 
bad, was it? 
MARVIN 
N...No. That wasn't so bad. 
(still holding MARVIN*s arm, MRS. DOLITTLE lies 
on the bed and draws MARVIN to her. She pulls 
MARVIN down and tries to embrace him frantically 
MARVIN frees himself as the bomb goes off.) 
MACHINES (increasing their tempo) 
Wheeezt, bzzt - glom glom - whirrrup - wheezt, bzzzt, glom glom. 
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MRS. DOLITTLE 
You see, there's nothing to it. Now, love me, Marvin. (MARVIN remains 
petrified on the spot) There's nothing to be afraid of. I love you. 
You love me. You can trust me, Marvin. I won't hurt you. I promise. 
You don't recognize who I am, do you? (MARVIN shakes his head) No 
wonder you're so frightened, poor boy. (as if talking to a child) I'd 
be frightened too, if I were you. Here, Marvin, give me your hand, 
(she takes his hand and puts it to her face) There, now do you feel 
frightened? 
(MARVIN just stands entranced. Slowly, MRS. 
DOLITTLE begins to strip away her entire face, 
removing her false eyelashes, etc.) 
MARVIN (horrified) 
Y...Y...You're not Mrs. Do...Dolittle. 
MRS. DOLITTLE 
Yes I am. 
MARVIN 
N...N...N0. No you're not. I...I've never seen you before. 
(MARVIN watches as MRS. DOLITTLE takes off her 
wig to reveal a bald head) 
MRS. DOLITTLE 
Of course you have. You don't remember. That's all. (she takes MARVIN's 
hand and puts it to her nose) Pull. 
MARVIN 
N...N...No. 
MRS. DOLITTLE 
Pull! 
(She jerks her head back, pulling off her 
face to reveal a bland mechanical one below) 
MARVIN 
No! 
MRS. DOLITTLE 
Don't you recognize me now? 
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MARVIN (faintly) 
N...No. 
MRS. D0L1TTLE 
Oh, Marvin, (she turns around so that MARVIN can undo her dress) Undo 
it. 
(MARVIN mechanically unhitches her dress. It 
falls to the floor, revealingMRS. DOLITTLE in 
her American flag pattern hot pants and Daisy-
Mae blouse) 
MRS. DOLITTLE 
You do recognize me now? 
MARVIN 
Y...Yes. 
MRS. DOLITTLE (taking his arm and slowly leading 
into a waltz) 
Shall we dance? The evening and the stars belong to us. 
MACHINES (thundering) 
Clack, clack, glom, glom - wheezt, wheezt, wheezt - slurrrrrup - kachung 
kachung, kachung, kachung. 
SCENE X: 
(The apartment is unchanged. In the cneter of 
the room is a life sized inflated dollk occupying 
the same position as the IPM did earlier. Wires 
taped to different parts of the body lead to 
the various machines about the room. The MACHINES 
hum efficiently. HENRY is engrossed in a series 
of calculations.) 
MACHINES 
Ticka tick tick tick ticka tick tick tick - bzzt, kachung, kachung, kachung 
kachung - whirrrrup - ticka tick tick tick ticka tick tick tick' 
(There is a knock on the door.) 
HENRY (without looking up) 
It...It's open. (ARNOLD enters but does not make a sound. (KENRY turns 
to see who it is) Arnold! 
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ARNOLD 
Hello, Henry. 
HENRY 
Wh...What are you doing here? 
ARNOLD 
I came to see you. 
HENRY 
To se m,..me? (ARNOLD nods) Wh...What for? 
ARNOLD 
I...I came to say good bye. I'm going home. 
HENRY 
Home? 
ARNOLD 
Your work doesn't leave you much free time anymore. There's not much 
point in staying if we're not going to see each other. (observing the 
doll) Working on another one? 
HENRY 
It...It's supposed to be a secret. 
ARNOLD 
A secret? 
HENRY 
It...It's Dr. Vogel's idea. We...We've been having trouble with the IPMs 
lately. They refuse to follow orders. 
ARNOLD 
And, what does this one do? 
HENRY 
It'll look exactly like an IPM, except that it will be loyal to us. D. 
Dr. Vogel plans to use it t...to infiltrate the other IPM's. 
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ARNOLD 
You never give up, do you? (glancing about the room) I see things 
haven't changed much. 
HENRY 
N...No. 
ARNOLD 
Where's Marvin? 
HENRY 
M. ..Marvin had an accident. 
ARNOLD 
Oh. What kind of an accident? 
HENRY 
An I...IPM strangled him by accident. They...They had to untangle hira 
from it's arms. 
ARNOLD (considers it momentarily) 
It must be lonely with Marvin gone. 
HENRY 
I...I don't have time to think about it much. 
ARNOLD 
But, who do you talk to? 
HENRY 
N...No one. I...I don't have to. 
ARNOLD 
You mean you live up here alone? (running finger through the dust) Henry? 
This place is a mess. Who looks after you? 
HENRY 
N.. .No one. 
ARNOLD 
How do you stand it? 
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HENRY 
I...I don't mind. It's not important. 
ARNOLD 
Not important? How do you ever find anything? The first thing this 
place needs is a good cleaning. (starting; to pick things up off the 
floor) Someone has to look after you. 
HENRY 
I don't.,.N...No! 
ARNOLD (stopping) 
No? 
HENRY 
You...(slowly) You might disturb something. The pieces on the floor. 
ARNOLD 
I forgot I don't live here anymore. I...I thought you said no one 
looked after you. 
HENRY 
Dr. Vogel does. He...He's very nice. In fact he's teaching me now. 
ARNOLD 
Oh.. 
HENRY 
His...His name is starting to appear in scientific journals everywhere. 
He's a very smart man. 
ARNOLD 
That's wonderful. You'11...You'11 be famous, now. (silence, then sudden­
ly blurting out) Henry, I...I want you to come away with me. 
HENRY 
C...Come away with you? 
ARNOLD 
Anywhere. It doesn't matter. Just as long as it's away from here. 
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HENRY 
Run away? 
ARNOLD 
The two of us. 
HENRY 
But I thought you said you were going home? 
ARNOLD 
I lied. Henry, take me someplace. Anyplace. I don't care. 
HENRY 
Wh...Where? 
ARNOLD 
Anywhere. As long as it's someplace far away from here. Someplace where 
there's no Dr. Vogels, or infinite pleasure machines. Where there's only 
the two of us. 
HENRY 
The...The two of us? 
ARNOLD 
That's right. Just the two of us, Where we don't have to worry about 
anybody or anything. We'll just come to rest somewhere and never have 
to worry again. 
HENRY (shaking his head) 
I...I can't. 
ARNOLD 
Why can't you? 
HENRY 
M...My work. 
ARNOLD 
What about your work? 
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HENRY 
Who...Who'11 look after it? 
ARNOLD 
Henry, can't you see, they're using you? That's all. They don't care 
about you or your work. We'll go somewhere where they'll never find us. 
HENRY 
No. 
ARNOLD 
Why? 
HENRY 
I...I don't want to run away. I...I like it here. 
ARNOLD 
No you don't. You just think you do. Henry, you can't stay cooped up 
in here forever. It's not natural. It's not good for you. The skylight 
doesn't even open. Come with me. 
HENRY 
I...1 can't. 
ARNOLD 
Why can't you? 
HENRY 
I...I...just said. My work. Dr. Vogel? P..,P...People are depending 
on me... 
ARNOLD 
No one's depending on you, Henry. If you don't do what they want, they'll 
find somebody else who will. 
HENRY 
But, Dr. Vogel says... 
ARNOLD 
Dr. Vogel's a quack. 
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HENRY 
He's not. 
ARNOLD 
He is. 
HENRY 
How do you know? 
ARNOLD 
All he's doing is using your work to make himself famous. Don't forget 
I have a mechanical aptitude of plus 140. Henry, what difference does 
it make? Come away with me. 
HENRY 
I...I can't. What about my machines? 
ARNOLD 
What about them? 
HENRY 
Who...Who'11 look after them? 
ARNOLD 
They don't need anybody to look after them. They can look after themselves, 
HENRY 
No...No they can't. 
ARNOLD 
Yes, they can. 
HENRY 
No... They...They need me. I'm the only one who knows how to look after 
them. 
ARNOLD 
Henry, your machines don't need you or anyone else. They don't need any­
one. Don't you listen to the TV or read the paper? You need them. 
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HENRY 
No. That's not true. 
ARNOLD 
It is true. You wouldn't know what to do without them. Without them 
you don't have anyone to talk to. You can live in a dream world all of 
your own. 
HENRY 
Th...That's not true. Th...They need me. They need me to listen. To... 
to tell people what they're doing. To...To take care of them. 
ARNOLD 
They don't need you to tell people anymore. 
HENRY 
I...I don't believe you. Who... 
ARNOLD 
It's true. They can tell people eheraselves. Henry, come with me before 
it's too late. 
HENRY 
No. 
ARNOLD 
Henry, can't you see what's happening to you? 
HENRY 
You're...you're interrupting my work. 
ARNOLD 
Who cares about your work? 
HENRY (stunned) 
D . . . D ...Dr. Vogel, Gen...General Barnstormer, Th...The President himself 
said so, they care. (ARNOLD shakes her head) No? (ARNOLD shakes her 
head) N...No...Then...then who? 
ARNOLD (shaking her head) 
Nobody. 
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HENRY 
It...It...That's not true. It can't be...all this... 
ARNOLD 
It is. Henry, come with me before... 
HENRY 
No! 
(Silence. The MACHINES tick methodically in the 
background) 
ARNOLD (inspecting the shrine) 
What are all these things doing here? 
HENRY 
Wh.,.What things? 
ARNOLD 
This champagne bottle, this mouldy fruit... (holding her nose) Hanry, 
what's a leftover dinner... 
HENRY 
Wh...What? 
ARNOLD 
This dinner...these candles ... they've been left here since...since that 
dinner, haven't they? 
HENRY 
Y...Y...Yes. 
ARNOLD 
Why did you do that? 
HENRY 
I...I don't know why. 
ARNOLD 
Yes, you do. You've left it exactly as it was, haven't you? 
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HENRY 
I...I suppose so. 
ARNOLD 
They have. Why, Henry? 
EENRY 
I don't know. 
ARNOLD 
Yes, you do. 
HENRY 
I...I don't. I wanted to, that's all. 
ARNOLD 
People just don't leave three month old dinners on the table for no 
reason. (no response from HENRY) Did...did you think I'd come back? 
HENRY 
Maybe. 
ARNOLD (hopefully) 
Did you want me to come back? 
HENRY 
maybe, 
ARNOLD 
I've wanted to come back for a long time. Henry, I love you. 
HENRY 
You...you do? 
ARNOLD 
Of course I do. You...Do you still love me? (HENRY nods) Take my hand, 
Henry. (HENRY tentatively takes her hand.) There, that didn't hurt. 
Never take it away again. Promise. 
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HENRY 
P. ..Promise. 
ARNOLD 
Now let's run away from here, and never come back. 
HENRY (quickly withdrawing his hand) 
I told you. I...I can't. 
ARNOLD 
Why? 
HENRY 
I-..I told you. 
ARNOLD 
Henry, if we love each other, what more do we need? Nothing else matters, 
Take my hand. 
HENRY (refusing to take her hand) 
I...I love you. But I...I can't run away with you. 
ARNOLD 
You mean you'd rather stay with your machines. 
HENRY 
Don't you see? I...I have to. 
ARNOLD 
You don't have to. Henry, don't you understand? You don't have to do 
anything you don't want to. 
HENRY 
I do. 
ARNOLD 
You don't. Henry, you're a free person, you can do whatever you feel like, 
There's nothing to stop you. All you have to do is put your hand in mine. 
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HENRY 
But the machines. D...Dr. Vogel...Gen...General Barnstormer... 
ARNOLD 
Henry? 
HENRY 
I...I just can't leave. 
ARNOLD 
Of course you can. All you have to do is put your hand in mine. 
HENRY 
But I promised. 
ARNOLD 
Promise me, instead. I thought you said you loved me? You promised. 
(HENRY nods) Then, put your hand in mine. For me? (HENRY refuses) 
Then you don't love me anymore? 
HENRY 
I do, but... 
ARNOLD 
But loving a machine is easier. Henry, you can't love a machine because 
machines don't love. They don't have to. Only people have to love 
each other. You...you only love a machine if you don't love someone 
else. And, if you don't love someone else, you don't even love yourself 
anymore. Henry, what's a computer got that I haven't. I love you. 
We'll live in a big house with lots of trees and flowers all around. I'll 
give you ten screaming children, who run and shout... 
HENRY 
I...I don't want t...ten screaming children. I...I don't want to live in 
a big house with trees. I... I want to be here. I'm needed here. 
(silence. The MACHINES continue to tick away) 
ARNOLD (modelling) 
Is there something wrong with me? 
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HENRY 
N...No. 
ARNOLD 
Perhaps the reason you want to stay here is because I'm not beautiful 
enough. Am I beautifyl, Henry? 
HENRY (backing away) 
Y...Yes. 
ARNOLD 
Then, why do you back away from me? 
HENRY (backing up) 
I'm...I'm not backing away. 
ARNOLD 
Yes, you are. 
HENRY 
No. 
ARNOLD 
Do you think I'm not enough to compete with a computer. 
HENRY 
Y...Yes. 
ARNOLD (trying to force HENRY onto the bed) 
Then what's wrong? You keep backing up. 
HENRY 
I'm not backing up. 
ARNOLD 
Come here and love me. 
HENRY 
No.. .No, 
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ARNOLD 
Look at me, Henry. (HENRY turns away) Hanry, I want you to look at me. 
I love you. 
HENRY 
No. No you don't. You're...you're just saying that. 
ARNOLD 
I x^ant to prove to you that I'm better. 
HENRY 
No...No., you don't. 
ARNOLD 
Henry... 
HENRY 
Don't touch me. 
ARNOLD 
I'm sorry. Here, let me kiss it better. 
HENRY 
No. 
ARNOLD 
I won't hurt you, Henry. I love you. 
HENRY 
You...You don't. 
ARNOLD 
Of course I do. It's me, Arnold. 
HENRY (looks carefully at her) 
You're not Arnold. You're not Arnold at all. 
ARNOLD 
Henry, what are you talking about? 
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HENRY 
You're not Arnold. Ah...Arnold wouldn't act like that. 
ARNOLD 
Don't be ridiculous. If I'm not Arnold, who am I? 
HENRY 
I...I don't know. But you're not Ah...Arnold. 
ARNOLD 
Henry.. .. 
HENRY 
You're...You're somebody else. 
ARNOLD 
Who am I? 
HENRY 
You've come here to ruin my machines. 
ARNOLD 
Henry? 
HENRY 
Get out. 
ARNOLD 
Henry, listen to me. It's Arnold. 
HENRY (shaking; his head) 
N...No.. No you're not. Ah...Arnold's different. I know. (picking up 
a blunt object) Get out. 
ARNOLD 
You don't know what you're saying. Listen to me, Henry. 
HENRY 
Ge...Get out. 
ARNOLD (indulgently) 
Henry? 
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HENRY 
S...Stop calling me Henry. 
ARNOLD 
Alright. Then, what shall I call you? 
HENRY 
Don11...Don11 call me anything. Get...Get out. 
ARNOLD (holding out hand for object) 
Give it to me, Henry. 
HENRY 
My...My name's not Henry. Get...Get out. 
ARNOLD 
Henry? 
HENRY 
No. 
ARNOLD 
Give it here. 
HENRY 
N. . .N. ..No. 
(backed into a corner, HENRY suddenly lashes out, 
hitting ARNOLD over the head. HENRY just stares 
as ARNOLD crumples to the floor, the realiza­
tion of what he has done slowly overtaking him) 
HENRY 
Ah...Arnold? Arnold? What's wrong Arnold? I...1.,.didn't mean to. 
Not that hard. What...What What should I do? A program card. A pro­
gram card, that's it. (trying to find a card) It'll have it. (he fails 
to find one, and goes back to ARNOLD) Arnold? Arnold, do something. 
I...I can't find a card. Arnold? 
(he slowly turns to the MACHINES, which hum as 
quietly and efficiently as ever) 
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HENRY 
She1s...She's...No, she's not. 
MACHINES . 
Ticka tick tick tick ticka tick tick tick ticka - bzzzt, kachung kachung 
kachung, kachunk whirrrrup ticka tick tick tick 
HENRY (turning; to doll) 
Ah...Arnold? 
MACHINES 
Whirrrup, whirrrrup - bzzzt - ticka ticka glom glora 
HENRY 
Ah...Arnold. There, you are. 
MACHINES 
Whirrup, whirrrup - bzzzt - kachung, kachung, kachung, kachung, kachung. 
HENRY 
I...I...thought... (turning to the body) Who is she? 
MACHINES 
Bzzzt Bzzzt - ticka ticka ticka glom glom 
HENRY 
I...I've never seen her before. Here. (he props the body up) There. 
More comfortable? (turning back to doll) Wh...Where were we, Arnold? 
MACHINES 
Ticka, ticka, ticka - shooooooshht - bzzzt bzzzzt kachung, kachung, kachung 
kachung - slurrrrrrrrp! 
THE END 
